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      www.AndrewsCadillac.commaryland farms in brentwood373-3800

D E A L E R
S H I PPART

The CTS Sport Wagon could be the vehicle 
you’ve been waiting for all your life. With 
304 horsepower, 3.6 liter, six-cylinder engine 
and a well-furnished, posh interior, it has the 
power to transform driving to soccer practice 
into a luxury experience. Relationships are 
our business at Andrews Cadillac—matching 
you with a vehicle that fits your life, and 
serving our customers with a long-term 
commitment to service that doesn’t end 
when you drive off the lot. It’s not easy to 
improve on a Cadillac. We do it every day. 
Andrews Delivers.  

Part MatCHMaKEr.
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The 2010 LR4 gets rave reviews around the 
globe, turning heads everywhere it goes—
on the road, off-road, and any conditions 
in between. It’s tough and it’s graceful; 
nimble and rugged in the same breath. The 
sleek new design considers every detail, 
from its bold, modern exterior down to 
the stitching on the leather seats. And for 
those behind the wheel, the LR4 delivers 
superior power and precision handling 
that makes every drive a study in artistic 
movement. Discover what may be the most 
extraordinary all-terrain vehicle on the 
road today at Land Rover Nashville. 

TRAveLINg  
Art Exhibit.

986-6000 

www.LandroverNashville.com

3 Cadillac Drive
Brentwood, Tennessee
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Building
New Homes
and Restoring
Old Ones

www.roganallenbuilders.com

R O G A N  A L L E N
BUILDERS

RESIDENTIAL & COMMERCIAL BUILDING CONTRACTOR LLC

nashville | green hills | belle meade

615.269.9644
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TICKETS on sale now!
NashvilleSymphony.org   615.687.6400

Nashville Symphony programs are funded in part by the Metropolitan Nashville Arts Commission, the Tennessee Arts Commission,  and the National Endowment for the Arts as part of the American Recovery and Reinvestment Act of 2009

Simply Better.
 Selection  �  Knowledge  �  Parking  �  Accessibility  �  Experience

Store Hours: 9am - 9pm mon - thu � 9am - 10pm  fri - sat � closed sun

4005 Hillsboro Pike, Nashville, TN 37215
(next to trader joe’s) 

615.383.7660       GracesWine.com

In the Heart of Green Hills.

Store Hours: 9am - 9pmStore Hours: 9am - 9pm
 WINE & SPIRITS

Est. 2008

2104 CRESTMOOR ROAD | NASHVILLE, TN 37215 | PHONE 615-297-3201
WWW.BENNETTGALLERIESNASHVILLE.COM | HOURS: MON-FRI 9:30 TO 5:30, SATURDAY 9:30 TO 5:00

NEWLY RENOVATED 
GALLERY

CUSTOM FRAMING 
AT A DISCOUNT EVERYDAY

BEAUTIFUL HANDMADE 
JEWELRY AND GIFTS FOR 

EVERY BUDGET

WIDE VARIETY OF 
PHOTO FRAMES

“EIFFEL TOWER” BY MEREDITH KEITH
40” X 60”

If you can’t be in Paris, you can bring Paris home...
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Over 22,000 sq. ft.
Showroom

65 South, Exit 69, Moores Lane (west), Mallory (turn right) Behind the Shell Gas Station
1690 MALLORY LANE • BRENTWOOD, TN 37027

Jeffery Fleetwood
State License #6375

www.NorthgateGallery.com

1690 Mallory Lane
Brentwood, TN 37027

615-221-4341

AUCTIONEERS OF FINE ANTIQUES
AND WORKS OF ART

David E. Patterson
State License #101

www.NorthgateAuctions.com

5520 Highway 153
Hixson, TN 37343

423-877-6114

ON E O F TE N N E S S E E ’ S OL D E ST
AU C T I O N COM PA N I E S

Firm License #16

FOR THE SALE OF YOUR ESTATE
CONTACT AUCTIONEERS:

www.northgategallery.com
615.221.4341

Northgate NashArts July10:Northgate NashArts July10  6/15/10  5:19 PM  Page 1

If you have always dreamed your wedding would be 
the pinnacle of elegance and sophistication, 

the Pleasant Hill mansion at The Governors Club 
is the perfect choice.

Imagine a stunning 19th century mansion impeccably 
appointed to make your special day unforgettable. 

It all begins with a single vision.

‘Yours’.

Contact Cathy Bucek, Special Events Director 
at 615.776.4332 

for information and private tour.
cbucek@thegovernorsclub.net
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Publisher’s Note

tM

a year ago . . .  We launched the new Nashville Arts Magazine. 
Like any start-up, we worried about our new endeavor, wonder-
ing if Nashville would embrace and support our effort. We had 
a million “What ifs” with which to contend and a multitude of 
questions that only time could answer. 

Our mission was, and still is, a simple one: To produce a maga-
zine that reflects the diversity and quality of artistic talent in 
Nashville and the surrounding areas. Back then we scrambled 
for stories, looking for interesting people and articles, though 
we quickly found out what a rich artistic community we live in. 
Every month stories would surface that produced a collective 
“Wow” around our offices. 

A year later . . . We still ponder the “What ifs,” and old questions 
have been replaced with new ones. Such is the creative process. 
But one thing has remained constant, and that is the wow fac-
tor. We still marvel at the depth and breadth of the talented 
artists we are fortunate to bring to you with each issue, and the 
July edition is no exception.  

This month we introduce Marshall Chapman, songstress, writer, 
and all-around cool raconteur as a regular to our magazine. Look 
for her column, Beyond Words..., on page 65.   

Artist Biel-Bienne, once compared to Picasso and Chagall, lived 
and worked in Nashville during the ’60s. He died here in near 
obscurity. His fascinating story is on page 46. 

Ronnie Steine and Beverly Keel open up their home and share 
their impressive folk art collection with us. Most museums 
would be envious! Page 54.

Kimberly Williams-Paisley, actress, producer, director, and 
Nashville resident, spent a day with us talking about her craft, 
her career, Father of the Bride, and motherhood. Join us for the 
conversation on page 30.

We hope you enjoy the July issue as much as we enjoyed bringing 
it to you. 

Paul Polycarpou, Editor

Happy 4th of July 
to all our readers.
-the Nashville Arts Team
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Amber Falls Winery and Cellars 
live Music on the ridge 

The folks at Amber Falls Winery know that enjoying 
wine is another very important part to what makes it 
so good. This summer Amber Falls Winery hosts a live 
music series Friday and Saturday evenings on their 
lawn. A range of musical genres is represented, includ-
ing jazz/blues/gospel mix by Makky Kaylor, Southern 
rock by Mitch Mann, the country sound of Willie Van 
Hook, and Kelly/Harper Jazz Group, to name a few. 
Bring a picnic or try one of Tommy’s New York Style 
Hot Dogs and select from an assortment of cheeses, 
elk and buffalo summer sausages, or salamis and crack-
ers purchased at the Amber Falls shop. While you are 
there, make your wine purchase and head out the large 
Pavilion doors to claim a spot on the ridge. Experience 
a breathtaking sunset happening just beyond the stage. 

Music performances on fridays are from 6–8:30 p.m., 

saturdays from 4–8 p.m. for a list of featured perfor-

mances: http://www.amberfallswinery.com/events/ 

amber falls is located at 794 ridgetop road, 

Hampshire, tn.

New Public Art
Nashville recently welcomed its newest “citizen,” and, judging 
from appearances, he is friendly, tall, and artsy. Citizen is actu-
ally a glass and metal sculpture that features a male and female 
figure. North Carolina artist Thomas Sayre was chosen in 2006 
to design a sculpture for Nashville’s Public Square Park. Citizen 
reaches with hand outstretched and can be moved by pulley 
system to face different parts of the city. 

the interactive landmark was dedicated by Mayor Karl Dean 

in a public ceremony on June 10. for more information, visit 

www.artsnashville.org.

Musicians Corner at centennial Park

NASHVILLE, June 16, 2010 – A new Nashville destination, dubbed Musicians 
Corner, will showcase and celebrate the Music City’s ties that bind. Ensconced 
in the West End Avenue corner of Centennial Park, Musicians Corner provides 
the ideal epicenter for a multi-cultural musical hive. The location will be inau-
gurated with a series of free Saturday afternoon lawn parties, starting July 10 
and continuing every Saturday from 3-6 p.m. through October 16.  A pastiche 
of musical performances featuring locally based favorites, original voices, 
and surprise guests will be augmented by lifestyle, food, and artisan vendors 
to create a community gathering space in Nashville’s Centennial Park. www.

americansongspace.com/submission/Musicianscorner  

New Training Program 
for Pre-professionals with the nashville Ballet 

Nashville Ballet announces the creation of a new Training Division within 
the pre-professional company Nashville Ballet 2. This new level of training is 
designed as an entry level to develop and strengthen dancers into the NB2 
performance company. 

“We are pleased to offer such a comprehensive and thorough training program 
for aspiring professional dancers. This is the only program of its kind in the 
Southeast. It will allow us to identify and develop the individual talents of 
each dancer who participates and guide them to a professional career,” states 
Paul Vasterling, Artistic Director/CEO of the Nashville Ballet.

Dancers who are interested in auditioning for this program should send a 
resume, DVD, and the $35 fee to: Sharyn Mahoney, Director of Artistic 
Operations, 3630 Redmon Street, Nashville, TN 37209

for additional information, call 615-297-2966, ext. 18 or e-mail 

smahoney@nashvilleballet.com.   

218 20th Avenue North | Nashville, TN | 615-329-3900
Schedule your appointment online at www.dermessrenewal.com

The First 
Medi Spa 
in Middle 

Tennessee

14 Years 
of Proven 
Quality 

and
 Excellence

Restylane • Laser Hair Removal • Facials OBAGI • Safe Spray Tanning 

Safe Spray Tanning • Laser Skin Tightening • Botox • Restylane    Laser 
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Joan Baez LIVE! at cheekwood 

Iconic folk singer Joan Baez will be appearing at 
Cheekwood July 29 as part of their LIVE! At Cheekwood 
summer concert series. Baez is famous for such songs 
as “Diamonds And Rust” and “Farewell Angelina.”

Joan Baez has performed publicly for over fifty years 
and released over thirty albums. She remains a musi-
cal force of nature whose influence is far reaching. 
Known for her social and political activism through-
out the world, Baez chronicles moments from her 
long and storied career in her music—which is to 
say crucial moments in America’s history over the 
past five decades. She has recorded and released 
live performance albums that have served as critical 
barometers of our times. She has received countless 
awards throughout her extensive career, including 
the distinctive Grammy Lifetime Achievement Award 
in 2007 for her significant contribution to the record-
ing industry.

LIVE! At Cheekwood concert series will run through 
October. Sitting in the company of thousands of 
blooming plants beneath the starlit summer sky, 
music lovers will be taken to another world while 
listening to the music of various world-renowned 
musical artists. 

concert tickets are available through ticketmaster. 

a limited number of viP tickets will be available for 

each concert. for updated concert information visit 

liveatcheekwood.com.

http://www.amberfallswinery.com/events/
mailto:smahoney@nashvilleballet.com
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Start with a blank canvas... 
             ...then see 2 Danes

Belcourt Theatre salutes 85 years as a Historic venue 

The Belcourt Theatre will toast its 85th anniversary this summer 
by doing what any cinema matriarch would do at that age—it’s 
going to have a little work done. At a recent birthday celebra-
tion, new seats, carpets, and wall drapes in the 1925 Hall were 
unveiled. The 85th anniversary of the Belcourt coincides with its 
tenth year as Nashville’s only independent art house cinema. 

“I can’t think of a better birthday present for the building or for 
the organization than having the opportunity to make these 
upgrades to the historic 1925 Hall, originally known as the 
Hillsboro Theatre,” says managing director Stephanie Silverman. 
“We were able to do it only through the immense generosity of 
this community, and we can’t say thank you enough!”  

To keep the festivities going, the Belcourt has planned a full 
schedule all summer long. Theatre organizers have decided 
to host a summer of twelve Akira Kurosawa films, running 
Saturdays and Sundays at noon through August 16. Silverman 
says that Kurosawa’s creativity and longevity “represent all of 
the things that we at the Belcourt hope to be as an organiza-
tion.” To commemorate the master Japanese filmmaker who 
would have turned one hundred years old this year, these care-
fully selected films represent a cross section of early genre work, 
post-war themed drama, film noir, and all-out action.

Recognized nationally as 
one of the most outstanding 
independent theatres in the 
country, the Belcourt is an 
important Nashville cultural 
venue. for additional days 

and show times of movies 

mentioned in this article, go 

to www.belcourt.org.

Parthenon Exhibition – Spatial Schemes

The Nashville Parthenon will be in full summer bloom with the art of Lisa Rivas from 
July 10 to October 30. Spatial Schemes: Observations of Nature will feature Rivas’ 
colorful, computer-generated prints on rice paper. Rivas, now living in Nashville, was 
raised in Venezuela and received her degree in graphic design in Caracas before going 
on to complete graduate work in fiber arts in both Tennessee and Mexico. Her paint-
ings feature a fractal exploration of nature with details that repeat in varying scale in 
her paintings. 

an artist’s reception that is free and open to the public will take place at the 

Parthenon on friday, July 16. for more information call 615-862-8431, extension 222. 

the reel room

Yeoman’s In The Fork
Rare Book & Document Gallery

PHONE 615-983-6460 • FAX 615-515-9060

4216 Old Hillsboro Rd. • Franklin, TN 37064

(Leiper’s Fork Historic District)

www.yeomansinthefork.com

- RARE BOOKS & DOCUMENTS BOUGHT & SOLD - 

WEDNESDAY - SATURDAY 10-5 • SUNDAY 1-5 

“The small town bookshop with uptown books”

“Yeoman’s just may be the finest rare bookstore in the South, 

if not in all the country! For sure, it’s the handsomest anywhere!”

Robert Hicks, New York Times Best-Selling Author of 

THE WIDOW OF THE SOUTH

Picture This
creative framing & fine art Gallery art  

and Wine Events

Each month, Picture This Gallery in Donelson hosts a 
third-Thursday art and wine tasting event. Enthusiastic 
crowds of art lovers are treated to wines by Jackson 
Downs Wines and Liquors and hors d’oeuvres by 
Bicyclette Café. Picture This Gallery welcomes new 
artists and its patrons. this is a free event from 5–8 p.m. 

www.picturethis-gallery.com

Spotlight
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Alan Daigre 
Handcrafted rocking chairs

Alan Daigre is a chair maker and hand-tool craftsman living in 
Readyville, Tennessee, a rural farming community sixty miles south-
east of Nashville. Daigre developed an appreciation for history and 
heritage growing up in beautiful Natchez, Mississippi, the oldest 
city on the Mississippi River. From that time he has held a fascina-
tion for the “old ways” and for a time when people used their hands 
and a few simple tools to make what was needed to get by.

Daigre’s work is often inspired by natural textures and clean, simple 
lines. He takes pride in creating rope rockers that are not only beau-
tiful but meticulously constructed and unsurpassed in comfort. 
Materials are selected based on grain patterns and texture, and 
careful attention is given to detail in joinery and finishing work. 
Every chair and rope rocker is uniquely crafted from a mix of indig-
enous Tennessee hardwoods, often from his seventy-acre property.

Daigre is also a cofounder of Appalachian Life Workshops, a tradi-
tional handcraft school, located on the site of a 150-year-old home-
stead on his property. He and fellow craftsman Jim McGie teach 
a variety of old-time woodworking skills, such as Spoon Carving, 
Chair Making, Poplar Bark Baskets, Harvesting and Weaving 
Hickory Bark, and Hewing Dough Bowls.  
visit www.appalachianlifeworkshops.com for more details.

The Salama Institute
presents rodgers and Hammerstein’s Carousel

Once heralded by Time magazine as the best musical of 
the 20th Century, Carousel will open for Nashville audi-
ences at the Belmont Troutt Theatre, July 16–18. The 
performance will be presented by The Salama Institute, 
an organization committed to meeting the needs of 
at-risk youth in Nashville. 

William G. Crimm, associate director of The Salama Institute 
and producer for musicals and events, chose Carousel, which 
shares with many of their students’ lives a tale of hope and 
dignity and identity. As part of the students’ training at The 
Salama Institute, which prepares students for college and 
equips them for success in life, the arts play a huge role in 
their development process. 

Crimm shared, “Our philosophy is to use the fantasy of 
the arts to assist us in meeting the challenges of reality 
for our students. Our students become and speak through 
the characters in our shows, providing them the cover they 
need to express what may be going on personally in their 
lives. Also, the students gain other academic skills via the 
research needed to draw upon for their character develop-
ment profiles. We call this ‘integrative learning.’”  

Rachael McCampbell
Women in Mythology Paintings at the Parthenon

Opening at the Parthenon is a new show by local artist Rachael 
McCampbell, Women in Mythology. This collection of large-scale, 
contemporary paintings, which depict goddesses in various 
scenes from Greek mythology, is a perfect complement to the 
Parthenon, the world-famous temple to the goddess Athena. 
McCampbell has chosen to illustrate moments when the mytho-
logical women display both great strengths and weaknesses, 
moments of glory and despair.

“Their stories and struggles are archetypal and timeless and 
relate to women even today. Our examination of the human 
condition through myths and stories is something we never tire 
of,” McCampbell says.

the show exhibits in the Parthenon, East Gallery, July 17–

november 27, 2010. artist’s reception, which is free and open 

to the public, occurs friday, July 23, from 6–8 p.m.

MasterPanels Gallery & Gifts have opened their 
doors for business in Historic Downtown Nolensville, exhibiting 
paintings, photography, sculpture, and pottery by 20 local artists 
representing over 100 works of art. 

Owner James Sulkowski shared, “Our gallery is slightly different 
from traditional galleries. We stock smaller items that are ready-
to-buy as gifts or for one’s own home. And because we have new 
artists each month, I’m confident visitors to our gallery will find 
the right painting or gift. Whether it’s functional handmade 
pottery, photographs, or scented candle and diffuser, visitors to 
MasterPanels will enjoy the experience of finding unique gifts. By 
purchasing artwork from MasterPanels Gallery, you’re supporting 
your local community of artists.”

the gallery is 

located at 7177 

nolensville 

road, suite 

4B. find 

MasterPanels 

Gallery & Gifts 

on facebook.

for tickets to the production Carousel call 251-4050 or visit 

www.salamaserves.org. on July 16 and 17 the show begins at 

7 p.m. on sunday, July 18, the show begins at 4:30 p.m. tickets 

are also available at the door.

http://www.appalachianlifeworkshops.com/
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Spotlight

Metropolitan Living in the Gulch
Penthouse at the terrazzo

More than a room with a view, the two-story penthouse on 
the fourteenth floor of Terrazzo is a view with a luscious home 
to accompany it. With soaring twenty-foot windows offering 
sweeping views of the city, views which transform with changing 
light from sunup to sundown, this urban home is the pinnacle of 
penthouse living in Nashville. 

Dana Goodman Interiors created the design for the 3,173-square-
foot home around these magnificent views. Walls wear soft 
shades of cream, which, akin to the views, meld with chang-
ing lights. Bamboo floors are sparingly covered, by design. The 
spacious living area—open and gracious with clean architectural 
lines—is accompanied by contemporary furnishings styled in 
classic fashion. 

located in the lively downtown area, the Gulch, cafés, fine restau-

rants, shopping, museums, and music entertainment are readily 

available at a moment’s notice. contact Michelle Maldonado, 

615-256-2003, mmaldonado@terrazzonashville.com.
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Auction to Support Finer Things Gallery 
The owners of Finer Things Gallery, Kim Brooks and Rusty Wolfe, 
lost almost everything in the historic Nashville flood. Their 
home, studio, workshop, and outside sculpture garden were all 
destroyed. Several member galleries of the Nashville Association 
of Art Dealers (NAAD) were quick to help out and get involved 
by creating fundraising events during Thursday Art After Hours 
in the months of June and July, donating a portion of all sales to 
Finer Things Gallery.

Kicking off the series in June were Cumberland Gallery, The Arts 
Company, and Gallery One. Starting Thursday, July 1, LeQuire 
Gallery will host Finer Things artwork during Art After Hours. The 
Local Color/Midtown Gallery event occurs July 8, and Zeitgeist 
Gallery will conclude the series Friday, July 9. All events are open 
to the public free of charge and run from 5–8 p.m.

Nashville Arts Magazine is honored to take part in helping Finer 
Things Gallery rebuild. Since Finer Things no longer has gallery 
space, we are selling these items on their behalf. The price listed 
is the reserve, so call us with your best offer, get a great art 
bargain, and help get Finer Things Gallery back on its feet.

We will auction these selected works to the highest bidder, 

and every penny will go to help finer things recover from the 

2010 flood. 

To place your bid on any item, please 
call 615-383-0278. Bidding is open 
now through Friday, July 30, 1 p.m. 
Happy bidding!

silver overlay on green Depression Glass vase with match-

ing candlesticks.  retail $425 reserve $250

linda Johnson Loop Dance 

ceramic and mixed media 

17” x 7” x 8”. this piece 

is from the artist’s recent 

series on gymnasts. linda 

Johnson, a local artist, has 

won numerous awards. 

retail $725 reserve $400

Peggy Johnson sterling 

silver and glass bead 

Dragonfly necklace 

retail $490  reserve $300

stunning art Deco Whiting & Davis 

enameled metal mesh bag. this 

vintage vanity coin purse with 

seven-point van Dyke fringe is 

circa the “roaring ’20s” and in 

excellent condition.

retail $265  reserve $150

Paula lana Nashville Cityscape laser-cut metal and paint 

retail $800  reserve $600  

Spotlight

the day of the flood

A True Masterpiece
By Architect Arthur Hills

A new private club that 
offers a core golf experience celebrating 
the traditional art of course design …. with no homes on the course.  
A challenging course nestled conveniently in the beautiful rolling hills 
of Franklin, the Westhaven Golf Club is steeped in the great 
traditions of golf and a love of the game.  

Private memberships still available. Contact Matt Magallanes at 615-778-3939.

W E S T H AV E N  G O L F  C L U B
2140 BOYD MILL PIKE
FRANKLIN, TN 37064

GOLFWESTHAVEN.COM

WGC NashArtsHor3REV2.indd   1 6/18/10   10:29:14 AM

260 W Main St., Hendersonville, TN 37075
(615) 826-9880

Pino Dangelico (b. 1939 - d. 2010)
A Great Loss - A Great Legacy

Visit us at www.allaboutartgallery.com
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Lauren Rolwing
Graphic Mischief
by Kami L. Rice  |  photography by Lou Chanatry

In many ways, illustrator Lauren Rolwing embodies 
her art. Her uncluttered compositions hold an undercurrent 

of playfulness and whimsy beneath their intelligent designs. So 
it is with Rolwing: her enjoyable conversation is sprinkled with 
thoughtful references to the films she’s watched, the books she’s 
read, and the artists she’s been influenced by, while her youthful 
energy and fun spirit keep her words from dipping into inacces-
sible intellectualism.

A 2008 graduate of Savannah College of Art and Design (SCAD), 
Rolwing studied printmaking at SCAD’s Savannah campus and 
illustration at the Atlanta campus before returning to Nashville 
following graduation. In these early days of her illustration 
career, she has already won numerous awards in international 
contests and exhibitions.

Most recently, in late 2009 one of Rolwing’s poster designs 
was selected as a top-100 poster from among more than 1800 
entries from 67 countries in Poster for Tomorrow’s “Freedom 
of Expression: The Pencil Is Mightier Than the Sword” themed 
poster contest. According to the organization’s web site, this 
project “was an open competition to create posters to draw 
attention to, and take action against, the repression of freedom 
of expression.” An exhibition including Rolwing’s winning poster 
opened in 24 locations worldwide on December 10, 2009, to 
coincide with the 61st anniversary of the Universal Declaration 
of Human Rights.

Also in 2009 Rolwing placed first in Italy’s Associazione Culturale 
Teatrio’s book competition, which features art for children’s 
books based on an invented theme. Rolwing’s winning illustra-
tions told a new version of the classic Little Red Riding Hood tale. 
The previous year she was selected as one of the top 30 illustrators 
included in Teatrio’s international touring exhibition. Rolwing’s 
work has also been included in two exhibitions in Tehran, Iran, 
and in another in Guadalajara, Mexico. Additionally, she has won 
several local and regional ADDY awards and SCAD-sponsored 
SCADDY awards in the Poster Design division.
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Following graduation from art school one of the challenges for 
Rolwing has been “not having feedback from peers and profes-
sors.” So she has worked hard to replace her academic commu-
nity with a new international community of designers and illus-
trators that she connects with through online networks and by 
traveling to contests.

Courtesy of her top-30 Teatrio selection in 2008, Rolwing trav-
eled to Italy for a portfolio review by illustration and publish-
ing experts. “That was really great hearing their perspectives,” 
she says. “I’ve always been drawn to European art, and those 
European judges picked up on that.” While in Italy, she also met 
illustrators from Iran, who are now core members of her world-
wide illustrator community. These artists have increased her 
exposure to Islamic art and its repetition, rhythm, and symbol-
ism, artistic elements she particularly appreciates.

Rolwing enjoys the intuitive aspects of art. “When I work, I 
like to have a general map, like a sketch on a napkin, but [the 
piece] still needs to be spontaneous.” As an artist who values 
expressiveness over realism, she looks at the shapes related to 
the theme at hand to see if she can “get something abstract out 
of them.” For the Freedom of Expression poster, for example, 
she sensed that the clearest way to show freedom visually was 
to contrast people without freedom and people with it. She drew 
the shapes over and over until she settled on the design of a 
silenced person backed against a person with a voice that begins 
from a pencil base.

“I really, really enjoy doing posters,” Rolwing smiles. “I enjoy 
posters because you have to capture people’s attention from a 
distance, but you also have to add an element that draws them 
closer.” While she likes working on all kinds of posters, including 
theatre and event posters, Rolwing especially enjoys film posters. 
She watches lots of movies and is inspired by many film genres. 

Creating a film poster is “a problem to solve”: an artist is simul-
taneously trying to attract people to the film without giving it 
away and without focusing on only one scene. Rolwing has found 
particular inspiration in posters created by Polish artists because 
these artists added something beyond simply using a scene from 
the film. Two of her favorite Polish poster designers are Jan 
Lenica and Henryk Tomaszewski.

“Now when illustrators are fighting for jobs, I think it’s impor-
tant to add something instead of drawing everything from one 
source of inspiration, to add something that makes your work 
different from other people’s,” says Rolwing. She recognizes that 
photo-based designs can be cheaper, so illustrators must make 
their work worth the extra expense.

above: Beetle Queen Conquers Tokyo

below: Little 5 Points’ Halloween Parade

top left: The Wolf Startles Red (What Big Teeth You Have)
top right: Le Cirque
above left to right: Wine Optimist Wine Pessimist, Grey Gardens, 
La Damnation de Faust 

bottom right: La Damnation de Faust 
below: The Garden That Alice Saw  (Alice’s Adventures in Wonderland)
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In the vein of her successful Teatrio book illustration projects, 
Rolwing would like to do more children’s book illustration work. 
“I’m interested a lot in children and how they perceive art,” she 
says. When she was young, Rolwing set up little theatres and 
built sets in shallow boxes, creating miniature dioramas and 
“capturing a minute in a box.” This creation of scenes and differ-
ent environments shows up in her illustrations still and is part 
of the reason she’s such a big fan of filmmakers like Federico 
Fellini. (“I love Fellini films. I could watch them over and over,” 
she notes.)

Rolwing has also always enjoyed collecting things, which comes in 
handy for having found objects to use in collages, often a starting 
point for her designs. She appreciates the Dada movement for 
the collage imagery it produced as well as for its sense of humor. 
Rolwing also finds inspiration from such artists as Kurt Schwitters, 
Paul Klee, Joan Miró, and Friedensreich Hundertwasser, and the 
Bauhaus movement.

Many of Rolwing’s images contain more angular than rounded 
shapes, which is mostly the result of doing a lot of cutting for her 
designs. Quicker cuts make stronger lines, and she tends to draw 
similarly to the way she cuts, with bolder lines and more angles. 
Rolwing works in a range of materials beyond cut paper and 
collage, including wash, acrylic, oil, graphite, and ink. She likes 
to play with the negative space, especially in her poster designs.

Rolwing sees her work as distinct from that of graphic design-
ers because she doesn’t rely on computers for designing. She 
always starts on paper, sometimes gluing down pieces of images, 
sometimes not, before scanning in her illustrations. She prefers 
textured images over airbrushed, shiny ones and doesn’t “want 
[designs] to look all computerized.” 

This talented young artist always knew she would have to do 
creative work when she grew up. Her early successes certainly indi-
cate that she’s chosen the right vocational path. 

to see more of rolwing’s work visit www.laurenrolwing.com. 

“ I’m interested a lot in children 
and how they perceive art.”

below: Maybe You’re Not Crazy

below: Alice Meets the Caterpillar
above: Red’s House  (What Big Teeth You Have)
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Thursday July 15, 2010  5pm-8pm
Picture This Creative Framing & Gallery

4674 Lebanon Pike ~ Hermitage, TN 37076
615-889-5640  www.picturethis-gallery.com

This is a free event

Join us for “Third Thursday” 
at Picture This for a wine tasting…
A monthly wine tasting and art event at our 
Hermitage gallery on the third Thursday of 

every month, featuring two wines and two artists. 
Appetizers’ provided by Bicyclette café. 

Wines provide by Jackson Downs Wine & Liquors. 
July’s featured artists will be 

Joan Jannaman and Gail McDaniel

Thursday July 22, 2010 6:30pm
Bicyclette Café

14801 Lebanon Pike ~ Mt. Juliet, TN 37138
615-758-3551  www.bicyclettecafe.com

Reservations are recommended
This is NOT a free event

Join us for “Fourth Thursday” 
at Bicyclette Café for diner…

On the fourth Thursday of every month, 
Owner of Bicyclette Café Chris Burgess 

and head Chef Tim Trobridge will prepare 
a fabulous four course meal to complement 

the wines tasted the Thursday before 
at Picture This.

2203 Bandywood Dr. Nashville, TN 37215 (615) 383-1331
Monday through Saturday 10:00 AM to 5:30 PM, Sundays by chance

Summer Sale!!



Nashville Arts Magazine   |   July  2O1O    |   31 30   |  July  2O1O   |   Nashville Arts Magazine

30 31

Famous for a smile that could light up any room, 
actress Kimberly Williams-Paisley’s beauty is truly capti-

vating in person. Down-to-earth, funny, and charismatic, she 
impresses with her quick wit and anecdotal stories of life on 
the big screen. But what is truly fascinating about her is how 
she manages to keep her priorities, in the fickle business of 
stardom, rooted deeply and firmly in her family. 

I arranged to meet Williams-Paisley one hot summer after-
noon at the Wild Iris in Brentwood. Gracious and kind, she 
has the ability to make you feel that you’ve known her forever, 
like distant best friends catching up over a cup of coffee. 
And in some ways maybe I have. I remember watching her 
first movie, Father of the Bride, over and over with my own 
daughter. It is one of her favorites. We watched it again weeks 
before her marriage, and we laughed at how comically similar 
our own situation was.
 
Since then Williams-Paisley has continued a long career in 
television and stage acting. She made her way into America’s 
living rooms for seven years on the sitcom According to Jim 
from 2001 to 2008. She married singer Brad Paisley in 2003 
and has since become a fixture of the country music and 
entertainment community. She resides in Nashville with 
her husband and two sons, William Huckleberry and Jasper 
Warren Paisley.
 
With her latest film, Amish Grace, behind her she is ready 
for new projects that will challenge her creative spirit. She’s 
currently working on a novel with her father and is in devel-
opment in several independent film ideas that she hopes to 
produce in Nashville. 

Kimberly Williams-Paisley 
The Interview

by Paul Polycarpou  |   photography by Jerry Atnip
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let’s start with the early days. How did you get started 

in acting? 

As far as I can remember acting was the only thing I wanted to 
do, besides writing. Growing up in New York, I spent my life 
going to the shows. The first show I ever saw was Peter Pan; I just 
loved being at the theatre.

And I loved pretending I was on stage in my parents’ living room. 
I’d even charge people five cents to come see the performance. 
And then when I got a little older, like 12 or 13, I told my parents 
I wanted to start pursuing acting further. They kind of humored 
me and helped me get some pictures taken, and I wound up 
booking my first audition ever. I think even they were shocked. 
I was shocked. 

What is it about the theatre that so intrigued you as a young girl? 

It was an event; it was so exciting! It was dark, and it was like 
going into another world with a bright story or event that was 
happening. I loved the sets too. It’s that other-world feel and 
excitement, and I was always drawn to that. 

Dressing up and being somebody else?

Yes, there is a great freedom in that. It’s kind of like putting on 
a mask. I took a mask class once and loved it. It was freeing to 
put on a mask and just go and be somebody else for a while. You 
don’t see yourself; you see everybody else. Knowing that your 
face is covered, for me, is really freeing.

actress Helen Mirren once said that going to audition is one 

of the most humbling and embarrassing things human beings 

can ever put themselves through.

Oh, it’s awful. It’s awful. I don’t audition very well either, so 
I’m lucky when I get the part. I’m floored! My really good work 
happens when I’m there and I already have the job, and I don’t 
have to prove myself. It’s really hard to be able to be honest and 
vulnerable and brave when you’re also trying to prove yourself 
and also trying to show that you want this part and you should 
have this part. They’re no fun at all. 

you get the script; you read it—where do you go to find that 

character?

Usually I’m drawn to the story. But there also has to be some part 
of me that understands the character on a basic level. It’s hard 
for me if it’s somebody totally unlike me. I just did this movie 
called Amish Grace for Lifetime Movie Network. I’m certainly not 
Amish, but she was a mom, and she lost her children. I can relate 
to her as a mother. That’s how I came into that character and 
discovered who she was. I do my research, and I try to learn as 
much as I possibly can about who this person is. 

How do you maintain that character every day for three 

months, or however long, and not lose that person? 

Sometimes it’s easier than other times. If it’s a comedy, it’s a 
whole other ballgame. It’s about getting the laugh, ultimately, 
it’s not really about delving into heavy drama. It’s more like a 
math formula. You have to figure out when to hit a joke on the 
head, and when to underplay it. But with Amish Grace it was 
really difficult to go back every day and revisit that world, that 
life, and that story and not feel totally drained inside. Some 
stories are heavier and harder to tell than others. For Amish 
Grace, I spent a lot of time imagining what it was like for this 
mom when she had her kids, what it was like when they first 
moved into their home, and really visualize all of it. What did 
it smell like? Was it warm, cold? All of that was really help-
ful when I got there on the day and had to go and do a big 
emotional scene. I had to go back to the simple things, really 
basic human things, and the beauty and delight in those things. 
Then it felt even more devastating when I imagined them being 
taken away. You know, what does a baby blanket smell like? 
Sometimes that’s enough to get me there.

you’ve just gone through what it’s like to be a woman who’s 

lost her child. How do you let that go when the film is over?

It’s hard. One thing I definitely don’t do is substitute my own 
children in my mind. I will not go there; I will not do that. That 
helps to let go of it. I don’t feel like I’m putting my life out there. 
But it did come out in other ways. Some days I didn’t feel like I 
could get out of bed. On my days off I just felt so drained. That 
lasted for about a week after I was done, but then I was able to 
just move on.

Was this the most challenging role for you so far? 

Emotionally yes, that was the heaviest role I’ve ever played, and 
it was great because I didn’t have to audition for this movie. 
There were other movies with their own challenges, like the loca-
tion or being in a bathing suit when it’s freezing cold. But there’s 
always something that I take away from it, even when it’s been a 
very challenging experience.

Father of the Bride was your first major movie. What were some 

of the challenges? 

It was the long hours. Films can tend to be exhausting just in 
terms of the amount of time it takes to shoot. That’s kind of 
why I like guerrilla filmmaking. I love independent filmmaking 
where you’re lucky if you don’t lose the location before you’re 
done shooting. On very big-budget Hollywood movies, you’d be 
shocked at the amount of time spent on the shortest little things. 
It’s so hard to keep your energy up when you’ve got sixteen-hour 
days back to back to back. And that was the hardest thing then, 
because I got very sick at one point. They got a hotel room for 
me right next to the set, and whenever I had a break, I’d go fall 
asleep. I was really ill. 

How did Father of the Bride come your way? 

I was in college and had told my agent in New York that I just 
wanted to be in college; I didn’t want to act right now. And then 
she told me about this audition, and I thought well I don’t want 
to do this, but I’ll see if I can figure out the “EL” train and give it 
a shot. So I went in to audition, and once I was there I got excited 
about it. They flew me out to L.A. to read with Steve Martin, and 
this was in the middle of classes, so it was very inconvenient. 
And then I came back, having put everything on hold to fly out 
to L.A. and do it, and they said you didn’t get the part. And I 
said, OK, fine, good, you’ve made my decision for me. I’m leav-
ing acting, and I’m going to go and become a journalist. I liter-
ally went to the journalism school at Northwestern and looked 
ahead at a stack of papers about internships I could do for the 
following summer and go work at some newspaper. And then my 
agent called back and said they want you to come back to L.A. 
and screen test. And I said, I’m busy! I’m a writer now. But they 
said, nah, you need to be in L.A.

in According to Jim, you have a keen comedic sense. Where 

does that come from?

I love to do physical comedy, and I was delighted when one day 
all the writers were around and Jim Belushi winked at me to 
try it out on them, and so I did a little pratfall thing, and they 
cracked up. I did this little bit and did a little improvised thing to 
show them what I could do. From then on, they wrote physical 
comedy for me, and it was so fun. I just love doing that. In college 
I had a teacher who said, “Comedy is like a smile on the back of 
your head,” and I understood that.

“ Harold Pinter came to a show 
I did in London and sent me a 
really nice email afterwards. I 
have it framed; it was like a 
crowning moment for me. ”
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now that you’re a mother, do you look at scripts differently 

than you did before? 

Very much, yes. I’m more discerning now, and I definitely have 
to feel something for the role, whatever role it is. And if I don’t 
feel there’s a purpose to telling this story or a reason for me to 
play this character that’s bigger than myself, then I’m not going 
to do it. I’d rather be with my kids. That’s why I’ve been dragging 
my feet. It has to hit me hard that this is the right project before 
I pick up and leave. 

tell me about the programming you’re going to host on chil-

dren’s health for nPt.

They came to me and said there’s a real problem in Tennessee, one 
of the worst infant mortality rates, and our public education system 
ranks among the worst in the country. The health of women before 
they get pregnant is abominable; child obesity is on the rise. And 
I’ve got two kids that are going to be in the schools here, so when 
they asked me to help, I said sure. I’ve watched the first of the series, 
and they’re really well done. I’ve agreed to do more with them. 

you made an independent film, Shade.

I really had been wanting to create a movie. I was actually tired of 
acting. I was a little bored with it, and it was partly the job that I 
was in. I was starting to need more stimulation and creativity. My 
husband was the one who said go do it, make one. I thought and 
thought. Finally, one night I was watching this CNN news show 
about this disease called Xeroderma Pigmentosum, which is a severe 
reaction to the sun, very rare. Like one in a million in the country 

have it. That really hit me. Overnight I came up with the story, next 
morning wrote it all down, and then started cultivating my crew 
from my friends, and everybody jumped on board. People loved the 
script and loved the story. I wrote it; I directed it and starred in it. 
I’m really proud of it. A lot of people have seen it. It’s also raised a lot 
of money for the XP Society because it’s gotten the word out. And 
then I went on to direct a few episodes of According to Jim. 

How was that experience?

 I’ve been an actor for so long I really know how to talk to actors, 
and having been on a set so much I understand the inner work-
ings. There is a lot of the technical stuff I can still learn, about 
lighting and cameras and all that. That’s where I need to grow. 
But the other stuff just really fell in place, and I loved it. I’m 
the oldest of three, so I think I’m naturally a leader, I was in my 
family, growing up. I just love the creative process.

What about live theatre? Does that appeal to you?

Definitely. I’ve done Broadway in New York and West End Theatre 
in London. Harold Pinter came to a show I did in London and 
sent me a really nice email afterwards. I have it framed; it was 
like a crowning moment for me. Live theatre can be intimidating. 
I find the first performance to be terrifying, but once you get 
over the hard part the ride is so much fun. If you don’t go on 
roller coasters because you are afraid of that first hill, or of your 
stomach going into your throat, then you’d miss the ride.  

Who would you like to direct?

There are so many talented actors out there. I love Ellen Page 
who was in Juno. She is wonderful. Meryl Streep is someone I’ve 
always wanted to work with. It doesn’t get any better than her. 
She never hits a false note; she always finds something. I think 
Nicole Kidman would be wonderful. I loved her in To Die For and 
thought she was brilliant in that movie, and then she can also 
do something like Moulin Rouge. She has an impressive range. 
Woody Allen is also somebody I’ve always admired. 

are there actors that you feel you can learn from?

Oh yeah. Robert Downey Jr.—every time I see him I marvel at 
what he can do. I think he’s brilliant. Johnny Depp is another 
one I learn from watching. I really admire people like that who 
are constantly taking risks and are kind of all over the place. 

is there one particular director you want to work with?

Diane Keaton—I got to act with her in a couple of movies, and I 
appreciate her directing. I would like to work with her as a director 
because I think she’s so artistic. I’d love to work with Clint Eastwood. 
I also like the way he runs his sets. He handpicks everybody. It’s run 
like a well-oiled machine. Everyone shows up, and they know what 
they’re doing. They get it done, and they go home.

and so it was for us too, time to go home. With that, Kimberly 

flashed that familiar smile, got in her car and drove off down 

franklin road . . . exit stage left of course.  

“ I love to do physical comedy. In 
college I had a teacher who said, 

‘Comedy is like a smile on the back of 
your head,’ and I understood that.”

THE NASHVILLE HUMANE ASSOCIATION has a wide variety of 
healthy and temperamentally sound dogs and cats that 
are in desperate need of loving homes. Maybe even yours. 
A pet can change everything.

615.352.1010 • www.nashvillehumane.org

Flag - Ben Caldwell
8’ x 2” x 6’ x 2”

Enamel on Copper

2126 Abbott Martin Road
The Mall at Green Hills
(next to Louis Vuitton)

4304 Charlotte Ave
Nashville,TN 37209

lequiregallery.com
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Hidden Worlds
Metaphysical Materiality

Months ago, gallery owner Susan Tinney asked 
Pam Longobardi, a surfer, conservationist, and art profes-

sor, to guest-curate a multi-artist exhibition at her gallery—
Metaphysical Materiality is the fruit of their labor. The show 
runs through the end of July and features the work of a group 
of female artists hand-selected by Longobardi. Nashville Arts 
Magazine recently talked to the Atlanta-based mixed-media 
maven about her inspirations for the exhibit.

By Deborah Walden

“ Facing a challenge like the Gulf 
oil spill, Longobardi believes 

that the message of her work is 
increasingly relevant.”

left: Pam longobardi, Infinite Cosmos, 

cyanotype, gouache, acrylic on paper
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Longobardi’s love for the ocean goes back as far as her memory 
does. “My dad was an ocean lifeguard. We were swimming since 
we were babies.” This passion shapes her consciousness—it 
informs her every decision as a creative person. In a retail 
market largely driven by profit, Longobardi gives one hundred 
percent of the proceeds from her art to nature conservation. An 
avid surfer, she collects plastic debris from ocean habitats and 
forms them into elaborate objects and installations. 

Facing a challenge like the Gulf oil spill, Longobardi believes that 
the message of her work is increasingly relevant. She under-
stands the tragedy playing out for many conservationists, but 

above: Margery amdur, Significant Other 1, resin, acrylic, beeswax, 
and photo transfer, 48” x 36” 

bottom: carol Prusa, Chord, silverpoint, graphite, titanium white 
pigment with acrylic binder and metal leaf on acrylic with fiber 
optics, 18” diameter

above left: Peggy cyphers, Swallows, acrylic, 
sand, and gold leaf on canvas, 30” x 30”

right: carol Prusa, Entanglement, silverpoint, graphite, titanium 
white pigment with acrylic binder and metal leaf on acrylic with 
fiber optics and video, 60” diameter

her reaction is not all doom and gloom. Rather, Longobardi 
strikes a hopeful note. “Right now we are looking at a grim 
reality,” she laments, but her art is all about shifting perspec-
tives and changing realities. “I like looking at the world from far 
away—the human scale is diminished.” Longobardi strives to 
offer “a different view of nature, so we can see nature as healthy.” 

Longobardi’s statements on the environment are more than 
observations—they are almost like prayers. Her belief in the 
power of thought is the concetto of Metaphysical Materiality. 
“Painting can make thought manifest,” she repeats like a mantra. 
Longobardi’s insistence that the intangible realm of thought can 
be bodied forth in the art object relies on the same paradoxical 
language of the show’s title. How can the metaphysical be made 
material? For Longobardi, the answer takes place in the “space 
between words” that defines an experience of art. In her eyes, 
communication is everything.  

above: Patricia Bellan-Gillen, Stealing God, acrylic 
and oil on birch, 24” x 24”

left: Patricia Bellan-Gillen, Float, acrylic and oil 
on birch, 24” x 24”

below: Pam longobardi, Everything Looks Perfect 
From Faraway, oil, ink, gouache, acrylic on 
panel, 40” x 30”
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When planning the exhibit, Longobardi looked at the problems facing the natu-
ral world. Historically, she thinks our reality has become increasingly “mechanis-
tic and material.” She claims, “Too often we live in a world of material things. I 
think there are parallel worlds.” She says that the tension between concrete reali-
ties and imagination defines her art. For her sculptures, she swims in the ocean 
retrieving plastic waste that she transforms into art. Her paintings, though, are 
“inward and hopeful.” 

For Metaphysical Materiality, she approached four like-minded artists. “We all share 
similar desires for larger realms of connection, and because we are all artists we 
can also make images of that.” The artists she chose—Peggy Cyphers, Carol Prusa, 
Margery Amdur, and Patricia Bellan-Gillen—each have resumés a mile long. The 

individual works of the five artists featured in the Tinney show have been 
exhibited in Germany, England, Belgium, Hungary, China, and Italy, just 
to name a few. Four of them are also art professors: Longobardi teaches 
at Georgia State University, Bellan-Gillen at Carnegie Mellon, Amdur 
at Rutgers-Camden, and Cyphers at Florida Atlantic University. Their 
qualifications and accomplishments are staggering, but for Longobardi 
it is their shared intuition and their hope for new ways of communica-
tion that make them ideal partners for this show.

Longobardi believes that in her own way, each of the artists in this 
exhibit offers viewers a parallel universe to the material and mechani-
cal world of the technical age. When looking at their art, she claims to 
feel “the pulse of nature.” Longobardi hopes that viewers will “trust 
their instincts about looking” at these works and begin to experi-
ence the metaphysical realities that can only be described by art and 
intuition. Longobardi’s firm resolution that one can “think something 
into existence” is her abiding hope for the show. Asserting that nature 
is resilient, strong, and beautiful, she says, “I want to give voice and 
strength to that idea.” 

Metaphysical Materiality opening reception is July 3, 6-9 p.m. at 

the tinney contemporary Gallery. this show runs through July 31.  

tinneycontemporary.com

left: Peggy cyphers, Turtles, acrylic, sand, and gold leaf on canvas, 30” X 24”
below: Pam longobardi, Surge, cyanotype with ink, gouache, acrylic on panel

right:  Margery amdur, Wisp 5, Hand-cut frosted mylar, 

acetate, and acrylic, 44” x 31”
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July 15, 16, and 17
July 15, 16, and 17
July 15, 16, and 17

July 15, 16, and 17

Original Fine Art & 
Creative Safaris Art Classes

www.kaykeyesfarrar.com

Kay Keyes Farrar

Book Club Digressions
Detail, 24x36, oil on linen

TWO LIVE COUNTRY
MUSIC SHOWS

Come celebrate 25 years on Nashville’s 300-foot iconic paddlewheel riverboat as you take a 
musical journey with us on midday and evening cruises.   

CELEBRATING 25 YEARS OF CRUISING THE CUMBERLAND.

615-458-3900  |   www.GeneralJackson.com

Westgate Center | 6019 Highway 100 | 352-5522
www.auldalliancegallery.net

RANDALL HARDEN
Street View, Madison, Indiana

24 x 30
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Carefully tucked away on the shelves and in the  
darkened crannies of international artist Paul Harmon’s atelier 

lies the final estate of another artist. For over two decades Paul has 
been the sole caretaker and archivist of the work of his friend and early 
influence, the enigmatic Eugene Vitalis Biel-Bienne. Once regarded as 
one of Europe’s most promising expressionistic artists, Biel’s memory 
is now lost to all but a few of his last surviving friends and interested 
Austrian-German scholars. His work is largely unknown.

Biel-Bienne
The Forgotten Master

So how did the work of a major artist, whose resume of 
exhibitions includes the names of some of the world’s 
greatest museums, end up in the studio buildings of a resi-
dence in Brentwood? The story of Biel is as fascinating as 
the art itself, and his connection to Nashville is a powerful 
though often tragic story of a forgotten master, an artist 
who at one time could have been the crown prince of the 
international art scene.

In the early ’60s Biel arrived at Vanderbilt University to accept 
a position as assistant professor of fine arts. He came with 
letters of recommendation from Picasso, Léger, and Chagall. 
While some thought the letters were fakes, they were in fact 
wrong. The letters, just like the man, were the real deal. 

Eugene Vitalis Biel-Bienne was born on November 27, 1902, 
in Vienna, Austria, to parents of Franco-Swiss heritage. In his 
conversations with a younger Paul Harmon, Biel’s childhood 
recollections were full of fondness. Vienna at the advent of 
the twentieth century was a cultural milieu, and Biel, as the 
son of Austria’s ambassador to Japan, was in the perfect posi-
tion to absorb it all. Vienna, awash with intellectual fervor, 
was quickly becoming the unrivaled center for cultural activity. 
Luminaries such as Freud, Mahler, Klimt, Loos, Mies van der 
Rohe, Hoffman, Herzl, Schoenberg, and others were creating 

by John Guider

“ So how does a man who The New York 
Times once called one of the most significant 

painters in America end up in near obscurity? 
Here is the Nashville connection.”

left: Hommage a Picasso, oil on canvas, 38” x 32”, 1957



Nashville Arts Magazine   |   July  2O1O    |   49 48   |  July  2O1O   |   Nashville Arts Magazine

48 49
Photo of Mrs. o’More now uploaded to 

ftP. caption reads:
one of the first graduating classes of 
o’More college of Design talks with 
their mentor, Mrs. Eloise Pitts o’More.

secondly, Jeff, a siDEBar to be 
included in this article is coming later 

today.

new schools of thought in such fields as psychoanalysis, linguis-
tic philosophy, atonal music, art, urban planning, and modern 
Zionism. Biel’s fertile mind thrived in such a rich environment. 

After attending the Vienna Academy of Art under the tutelage 
of professor Rollo, he continued his training at the Universities 
of Vienna and Cologne, which culminated in his being awarded 
a doctorate in art history. Upon graduation he frequented both 
Vienna and Paris, quickly becoming friends with the important 
artists of the day. 

Influenced by the teachings of Freud, Biel’s form of expres-
sionism quickly found favor among the critics. Major galleries 
throughout Europe were soon exhibiting his art. Renowned 
museums such as the National Gallery of Berlin, the Victoria and 
Albert Museum in London, the Museo De Arte Contemporaneo 
in Madrid, the Belvedere in Vienna, and the Musée Nationale 
D’Art Moderne in Paris collected his work. The stunning success 
of his 1936 show at the prestigious Wildenstein in Paris caused 
the publication La Liberté to conclude: “Biel’s fecundity and 
imagination equal Picasso’s; his intensity too. One thinks also of 
the great tradition, of Daumier, of Forain; but one realizes soon 
that one is confronted with a unique artist.” 
 
Besides his talents as an artist, Biel was an effective writer. He not 
only wrote articles respected for their literary content, but his 
commanding voice made him a sought-after radio commentator. 

In 1933 democracy in Austria was replaced with an autoc-
racy, which had serious leanings towards Hitler’s Nazi move-
ments. The rise of anti-Semitism and the duplicitous activity 
of authoritarian politics outraged Biel’s sense of morality, and 
he responded with vitriolic radio commentaries while drawing 
scathing caricatures of the Nazi elite.

On the day of the Anschluss, March, 12, 1938, when Hitler 
declared Austria a province of Germany, Biel was forced to flee 
for his life, losing everything including his two children. Via a 
dangerous trek through Czechoslovakia, Biel bravely made his 
way to Paris. While many artists in Paris showed weakness and 
shied away from political action against the war’s daily horrors, 

Biel’s outrage could not be silenced, and he agreed to continue 
his radio commentary against the Hitler regime.
 
When Paris fell, the Gestapo raided the radio station; Biel once 
again was forced to flee, and again tragedy ensued. Having made 
it to the south of France, Biel enlisted in the French Resistance 
Army. His wife, Hertha Marie (Mary), trying to escape by 
car from Orleans with her husband’s art, was strafed by the 
Luftwaffe, and she received such serious back injuries that she 
was crippled for the rest of her life. The following years were 
desperate, with the two of them living near starvation. Because 
of Biel’s reputation as a gifted artist, his name was placed on the 
list of President Roosevelt’s Emergency Committee of scholars, 

“ Biel spent the 
remaining years of his 
life writing and painting 
in his one-bedroom 
apartment overlooking 
the Parthenon.”

top left: Pitcher and Tumbler, oil on canvas, 25” X 36”, 1959
center left: Composition One, oil on canvas, 18” X 24”, 1965

bottom left: Variations on a Theme, oil on wood, 48” X 60”, circa 1962

above: Esquisse d’un Portrait Posthume de Ma Femme, oil on canvas, 
34” X 42”, 1959
right: Still Life with Collage, oil and string on canvas, 36” X 48”, 1959
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writers, and artists at the insistence of Mrs. Averell Harriman. 
For nearly two years the Biels’ application for immigration lay 
awash in a sea of bureaucracy. All the while the Biels subsisted on 
tiny stipends provided them by the American Guild for Cultural 
Freedom and war relief groups such as the Quakers. During the 
entire ordeal Biel stayed steadfastly by the side of his ailing wife, 
attending to her day and night. 

Arrival in the States in 1942 offered protection from the Nazis 
but did little to abate the Biels’ life of hardship. They occupied a 
cramped one-room apartment, lost within the labyrinth of New 
York City, where there was barely enough room for the two of 
them to live, let alone make art. However, Biel’s creative spirit 
could not be contained, and after four years of being on the run, 
he resumed his role of artist.

While in Paris, Biel became interested in the work of Kandinksy 
and began experimenting on his own along the lines of the 
abstract movement known as non-objectivism. In 1943, Biel’s 
images caught the attention of the Baroness Hilla Rebay, the 
director of the Guggenheim Foundation and one of Kandinsky’s 
greatest champions. She noticed Kandinsky’s influence and 
offered Biel a grant. 

Throughout this period, his work was included in a number of 
significant group shows at the Guggenheim, featured next to 
the work of other renowned artists such as Modigliani, Seurat, 
Mondrian, Chagall, Klee, and, of course, Kandinsky and Bauer.

Later, Biel felt he had assimilated all he could from the 
non-objective movement and began working in a more 
autonomous and highly intense style of art. He reexamined 
his early roots steeped in his studies of philosophy and 
Freud’s theories of psychoanalysis. He resumed his figure 
studies, exploring the darker morasses of the human condition, 
paralleling subjects so often detailed in Nietzsche’s writings.

After a two-year stint in Caracas, Biel accepted the position of 
Director of the French-American Art Institute and returned to 
the states with Mary to live in Washington, D.C. Unfortunately, 
Mary passed away in the early months of 1959. Her death was 
more than he could handle, and all he wanted was out. He 
wanted to get as far away from New York and Washington as 
possible. He heard of an opening for an assistant professor of 
fine arts at Vanderbilt University in Nashville and applied.

One of the first people he met in Nashville was Ann Street, the 
well-known portrait artist. A number of other people within 
Nashville’s creative community befriended Biel as well. Among 
them was Paul Harmon, who said that meeting Gene Biel was a 
life-changing experience. “As an artist and painter, he was the 
real thing. With his personal knowledge, he brought many of the 
modern and contemporary European masters to life.” 

His students at Vanderbilt primarily felt the same way. In fact 
they adored him, many calling Biel the best teacher they ever 
had. In an extremely flattering article in The Vanderbilt Hustler 
magazine entitled Biel–The Emotional Approach To Art the writer 
quotes a number of students who all reiterate a statement made 
by Judy Rodenhauser. “Dr. Biel doesn’t just teach names, dates, 
and places. He inspires you. He wants you to learn to really love 
what is beautiful in art and to be able to make critical judgments. 
He is the finest teacher I have ever had.”

Biel spent the remaining years of his life writing and painting in 
his one-bedroom apartment overlooking the Parthenon, retaining 
his friends but for the most part staying out of the eyes of society. 

far left: Standing Nude, oil on masonite, 24” X 18”, 1957
left: Self, oil on masonite, 24” X 18”, 1957

left: Woman in an Embroidered Jacket, oil on canvas,
       24” X 20”, 1965
bottom left: Reclining Woman, oil on masonite, 48” X 96”,  1960
right: Nude Sitting, oil on masonite, circa 1960



Nashville Arts Magazine   |   July  2O1O    |   53 52   |  July  2O1O   |   Nashville Arts Magazine

52 53

52   |  July  2O1O   |   Nashville Arts Magazine

i vividly remember my 
first meeting with Eugene 
Biel-Bienne in his studio 
in the ’60s. i climbed a 
long, dark staircase to a 
door on the last step. the 
door opened to a very 
lean, very tall man, and i 
was engulfed by powerful 
odors of turpentine and 
linseed oil. 
 
understand, i had grown 
up being a regular 
visitor in my painter grandmother’s working studio, 
and i had a small room at home that i painted in. this, 
however, was completely different. this was an energy-
charged environment totally designed for painting. the 
refrigerator, stove, and bed were simply necessary to be 
able to continue the very serious business of making art. 
 
that evening, Biel showed me perhaps forty large and 
powerful paintings, the images of which stay with me 
even today. often when i am having a particularly 
difficult time with a canvas, i ask myself, what would Biel 
do? He would say, with a mischievous twinkle in his eye, 
“think very, very deeply,” and then add seriously, “and 
trust your intuition.” 
 
in all of those years of talking about art, Biel never 
instructed me on putting paint on canvas. More 
importantly, he showed me what an artist is.

Paul Harmon remembers he had painted his bedroom black so he 
could sleep whenever he wanted. Other than basic furniture, all 
Biel had in his bedroom was a painting he had made of his wife in 
her funeral shroud and had hung over his bed.  He continued to 
have exhibitions up until his death in the winter of 1969. 

Following his passing, a number of cities, including Nashville, 
hosted retrospectives. In 1987, his work was selected for inclu-
sion in a group show at the Pompidou in Paris, which celebrated 
Austrian artists. After that . . . near silence. 

So how does a man who The New York Times once called one of 
the most significant painters on the continent and who was also 
considered by many to be a war hero and gifted writer end up in 
near obscurity? His name is so forgotten that even the city that 
hosted him for the last ten years of his life shows little remem-
brance of him. Maybe, with just the right exposure, Biel’s talent 
can be recognized and appreciated for the tour de force that it 
is, and we can fully embrace this artistic genius who for a short 
while called Nashville his home.  

Paul Harmon Recollects
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1314 5th Ave No.
615-291-9922

www.Lazzaroli.com

Nashville’s own pasta shop
& Italian grocery

fresh cut pasta

homemade ravioli

homemade sauces

olive oils & vinegars

salumi

breads & cheeses

•

•

•

•

•

the way 
pasta 
should be.

the way 
pasta 
should be.

fresh cut pasta • handmade ravioli • homemade sauces
olive oils & vinegars • salumi • breads & cheeses

Nashville’s own pasta shop & Italian grocery

1314 5th Ave No. • 615-291-9922 • www.Lazzaroli.com
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Every Picture Tells a Story

by William Williams  |  photography by Matt Coale & Anthony Scarlati

Collections

Strolling the home of Beverly Keel and Ronnie Steine may not be the equivalent of reveling in the glory 
of the Louvre, but it is close. If ever a Nashville private residence best mimics an art museum, it is the west-side home of this 

fascinating couple and Steine’s 18-year-old son, David, for whom art and life act as one.

were respected art collectors who 
shared their art with museums and 
befriended countless artists along 
the way. Enjoying art and learning 
about its history, as well as giving 
it as gifts to their children, was a 
passionate part of their grand love 
affair. At a young age, Steine was 
introduced to works by Picasso, 
Wyeth, and Rodin, as well as works 
by local Nashville artists that the 
Steines supported and championed. 

“Each day we ‘re-find’ a wonderful 
creation. A painting or sculpture that we 
might have taken for granted over the 
years takes on a new meaning or signifi-

cance for us. Our relationship with our collection is continually 
changing and renewing itself,” adds Steine. 

The Keel-Steine collection features works by Daumier, Wyeth, 
Baeder, Calder, and Bravo, as well as Bessie Harvey, Mose Tolliver, 
Jon Serl, and Purvis Young. It includes Memphian Carroll Cloar, 
Israeli Reuven Rubin, New Yorker Mary Shelley, and Nashvillian 
Mr. Hooper. The renowned portrait painter Aaron Shikler is 
featured, while sculptors Rodin, Picasso, Bertoia, Olen Bryant, 
Ken Rowe, Mr. Imagination, and William Edmondson are repre-
sented along with Southeast-based creators Tom Haney, Sylvia 
Hyman, and Teena Watson. 

In short, the Keel-Steine resi-
dence is very much like a paint-
ing itself. Rooms, hallways, 
nooks and crannies throughout 
the house burst with color. Odd 
shapes, forms, and textures 
decorate every square inch of 
this mid-sized abode where 
every picture has a story to tell, 
a story rich with vibrancy and 
passion. Still lifes line a stairwell, 
while a folk art homage to musi-
cians awaits upstairs. Their deco-
rating philosophy is equal parts 
respect for the art and humor. 
An alert visitor using the guest 
bathroom may notice that all 
eyes are on him—at least in the many faces hanging on the 
walls. Bedpans and toilet seats are among the materials used to 
create the folk art that is displayed as proudly as works by some 
of art’s biggest names.

Their art isn’t about investing well or impressing others, but 
simply about the happiness it brings to the couple. “It is an 
environment that provides us with joy and a constant state of 
discovery,” Steine says.

“Living in art” has been an intrinsic part of Steine’s life since 
early childhood because his parents, Peggy and David Steine, 

The Beverly Keel and Ronnie Steine Collection

claudio Bravo, Coke Love William Edmondson, School Teacher samuel Dunson, Social Beings ronald and Jessie cooper, 
Noah and The Flood



Nashville Arts Magazine   |   July  2O1O    |   57 56   |  July  2O1O   |   Nashville Arts Magazine

56 57
“Clearly, ‘collection’ may not be the right word because it implies a cohesion or 

theme that doesn’t exist. It’s all very eclectic and a tad odd,” Steine explains. 

Keel and Steine have a markedly different approach to displaying art. 
For Steine, great art should be everywhere, stacked floor to ceiling, 
literally. “I am comfortable with art everywhere, but the ‘clutter’ 
drives Beverly nuts,” Steine says with a wry smile. “So I’m trying to 
cut back on stacking so much.”

Keel counters by noting that after they remodeled their home 
and Steine was rehanging the art in the living room, several 

“discussions” followed. “I gave him a limit as to how high up to the 
ceiling he could hang art,” she says. “I think this restraint allows 

our art to be showcased in a manner that provides a beautiful setting 
without overwhelming us. I am sure Ronnie strongly disagrees,” Keel 

adds with a chuckle. “ Clearly, ‘collection’ may not be 
the right word because it implies a 

cohesion or theme that doesn’t exist. 
It’s all very eclectic and a tad odd.”top left: Polly cook, untitled

bottom left: ron collins, If Only I Had. . .
below: rodin, La Secret

top right: Helen salzberg, Preparing the Shabbat Dinner
below: Jon serl, Coping

The contrasting approaches make sense, given the couple’s differ-
ing tastes and personalities. Keel is a recording industry professor 
and director of the John Seigenthaler Chair of Excellence in First 
Amendment Studies at Middle Tennessee State University. A free-
lance music journalist on the side, her work has appeared in People, 
Rolling Stone, Oxford American, and USA Today. Keel consumes the 
popular culture, including music, movies, and magazines.

The reserved Steine offers a more conventional and understated 
style to counter Keel’s hip persona. An at-large member of the 
Metro Council and co-owner of Sailair Travel, his passions include 
politics, sports, and literature.
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They do, however, share a common love for folk art, which Keel 
began collecting before she met Steine. “I collect folk art because 
it’s what my heart is drawn to,” she says. “It speaks so power-
fully to my emotions. I relate to the simple but powerful truths 
expressed in such creative, basic, humorous and/or moving ways.” 

“The artists—whether Southern African-Americans or modern folk 
artists like Mary Shelley and Tom Haney—are so interesting, and 
their creative products so often emotional or inspirational,” Steine 
says. “It is also helpful that prices, while frequently not cheap, are 
more affordable than much of contemporary art.”

Steine believes several of the Nashville artists in his collection are 
rising stars on the national scene, especially Samuel Dunson, who 
teaches at Tennessee State University, and crayon sculpture artist 
Herb Williams. “Sam Dunson and Herb Williams have unique 
potential to be major national presences,” Stein says. “Sam’s work 
is so powerful and provocative, while Herb’s original style is often 
whimsical yet so thoughtful and creative. Fortunately, Nashville 
is blessed with many wonderful artists. Sylvia Hyman, Marilyn 
Murphy, and Paul Harmon are among those who have been 
extraordinary for many years.”

Steine also treasures his collection of political memorabilia, which 
he began in the mid 1970s and consumes an entire large room. 
The collection includes buttons, coins, posters, and figurines, with 
a special focus on Tennessee and Nashville politics.  

“In the last decade, I have combined my loves and collected art 
that is political and the political that is art related,” Steine says. 
This includes campaign posters by Alexander Calder, Ben Shahn, 
and Peter Max and political-themed art from Chad Poovey, Rex 
Clawson, Jane “in vain” Winkelman, Robert Grossman, and 
Larry Rivers.

Regarding first-time visitors to the home, Keel says, “At least 
one has told me, ‘I would hate to have to dust all of this.’ ‘So 
would I,’ I responded.”

Occasionally, guests have compared the home to a museum, 
but Ronnie Steine and Beverly Keel are not museum curators. 

“It’s our home,” Steine says, “that surrounds us with art we 
enjoy and love.”  

Bessie Harvey is one of 
the best-known african-
american outsider-
visionary artists of the last 
half-century. Harvey, who 
died in 1994 at the age of 
65 in her alcoa, tennessee, 
home, created intense 
sculptures made from 
the roots of trees, utilizing 
putty, beads, turkey bones, 
and trinkets. she began 
creating them as private 
comforts during a time 
of anxiety caused by her 
teenage sons’ involvement 
in drugs and petty crime. 
she saw her skill as 
visionary and claimed to 
find “souls” in the wood, 
and she brought forth the 
faces of african royalty, 
biblical characters, and 
ordinary folk. 

Ronnie’s Favorite Piece 

as a collector, selecting a “favorite” 
piece is almost painful. My mom used 
to say she couldn’t do it because it was like 
choosing which child she loved the most. 
But pressed to do so, my current favorite 
is Bessie Harvey’s Three Kings. I have an 
affinity for art created out of wood, and I 
never tire of the outsider Harvey’s haunt-
ing yet comforting piece.

Her regal faces emerge as if Harvey has 
freed them from the driftwood. She 
would have said they are “souls” inspired 
by her visions. For me they are mysteri-
ous characters who are different colors 
but look so similar they could well be 
brothers. Certainly, they’re reflective of 
our common humanity despite ethnic or 
cultural differences.

Even though I’m not very superstitious, 
the Three Kings live near our front door 
because I think they are looking over and 
looking out for me and my family.

left: Mary shelley, Red Robin Diner
middle left: carroll cloar, The Little Girl From Nashville
bottom: Jack savitsky, Bootlegging Coal
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Cummins Station
by appointment
615-255-3255

www.margaretellisjewelry.com

During the months of May and June we are 
donating 10% of all our studio and webstore 
sales to The Community Foundationʼs Metro 
Nashville Disaster Response Fund.

We Are Nashville

Icon Series #4
Maria Morris
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L U M E N
L A M P S

280 White Bridge Pike, 37209
615-356-9596

www.lumenlamps.com
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Did you know Nashville Children’s Theatre was formed in 1931 
by the Junior League as an amateur theatre? Then, during 

the height of Nashville’s desegregation of schools, NCT was asked 
to consider programming during school hours so children would 
have a common space to explore common interests. Eventually, 
NCT became a professional company to serve that need.  

Nashville Children’s Theatre artistic director Scot Copeland 
shared the theatre’s mission with me: “NCT’s professional iden-
tity was forged at the forefront of the American child drama 
movement, which focuses on the child as the most important 
aspect of two separate but related efforts to engage the healthy 
development of children utilizing drama as a tool. Our main stage 
focuses on providing an extraordinary artistic product for the 
child audience by maintaining very high professional standards 
that are best served with the trained, professional imagination. 
Our second focus is on engaging children in a creative, dramatic 
process towards the service of their personal development. We 
try to keep our process with children separate from our product 
for children so that we never put a child in the position of becom-
ing a product. This distinction is at the core of our mission.”

can we look forward to new plays being developed for chil-

dren’s theatre as well as adult?  

“For a number of reasons, audiences are galloping headlong 
toward the familiar, and the literature of the field is galloping to 
catch up. We’re dealing with the same trends that have resulted 
in Broadway houses being heavily occupied with musical adapta-
tions of familiar films, but our sources are primarily literary. As a 
field, we’re producing mostly adaptive material across the board, 
and, unfortunately, there is less and less support for the strik-
ingly original mind. One of our ongoing institutional challenges 
is to build audience trust by bringing artistic originality to the 
familiar so that some of the audience will occasionally walk with 
us towards the mysteries of the unfamiliar.”

nct is most certainly a crown jewel of the nashville theatre 

community. What are some of the other programs that make 

it so outstanding? 

“With professional productions, classes, and camps for children, 
we do our best to have the highest caliber of programming that 
serves our mission six days a week for eleven months out of the 
year. What makes us special is that we do that with the benefit 
of the child as our prime directive in all things. For us, children 
are more important than . . . well, than us.”  

“Nashville Children’s 
Theatre’s story is one of 

continual reinvention to 
meet the expanding needs 

of the community that it 
has consciously endeavored 

to help build.”   –Scot Copeland, Artistic 
Director, Nashville Children’s Theatre

Nashville Children’s Theatre
by Jim Reyland  |  photography by Dan Brewer

Theatre

Still Life with Iris

lisa Kimmey Winans, ross 

Brooks, Jamie farmer

Most Valuable Player
actors (l to r): Kamal angelo 

Bolden, Brian Webb russell, 
Patrick Waller, Peter vann

left: The Reluctant Dragon

actors (l to r): shawn 

Knight, Jamie farmer, 

ross Brooks

Go, Dog. Go!

actors (l to r): Peter vann, 

Marin Miller, Misty lewis, r. 

alex Murray, ross Brooks, 

shawn Knight, Brooke Bryant

Alexander and the Terrible, 

Horrible, No Good, Very Bad Day

actors (l to r): Peter vann, Bobby 

Wyckoff, Patrick Waller, rona 

carter, Henry Haggard, lisa 

Kimmey Winans
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scot, talk about some of your classic nct moments. 

“Creative collaboration with extraordinary talents provides for 
me a life filled with a stunning succession of special moments. 
I’d rather be in a rehearsal hall with like-minded actors digging 
at the work than anywhere else on earth, and I am very, very 
lucky that I get to work with so many great talents. Nashville 
is blessed with an embarrassment of riches in the capabilities 
of our finest actors. NCT’s acting corps is built on some long-
standing collaborative relationships, and it is always a joy to 
tackle the work in the fellowship of actors who you know will 
bring their finest, most respectful efforts to an audience of 
children. It is also a joy to work with a new actor within that 
company for the first time and watch that actor get it. Mounting 
a production like Charlotte’s Web with a company that includes 
an actor like Brian Webb Russell (who has worked on our stage 
for over twenty years) and with a gifted newcomer like Amanda 
Card-McCoy is classic.” 

if you haven’t been to an nct production, treat the entire family 

to a wonderful theatrical experience during nct’s impressive 

2010-2011 season of new and old favorites: Bud, Not Buddy 

sept. 28–oct. 17, 2010; Seussical ™ nov. 2–Dec. 19, 2010; Jason 

and the Golden Fleece Jan. 18–feb. 6, 2011; Goodnight Moon 

(regional premiere!) feb. 22–april 3, 2011; Robin Goodfellow 

april 19–May 22, 2011; Jack’s Tale June 10–26, 2011, book by 

scot copeland, music by Paul carrol Binkley. for ticket infor-

mation go to www.nashvillechildrenstheatre.org. 

 
Jim reyland is a playwright and producing artistic director of 

Writer’s stage theatre. His new play A Terrible Lie will receive 

a fully staged workshop, directed by Barry scott, october 18 

through november 21, 2010 at Writer’s stage/the next level, 

1008 charlotte avenue. www.writersstage.com 

above: Miss Nelson Is Missing!
actors (l to r): Jamie farmer, lisa Kimmey Winans, shawn Knight, 
Holly Wooten, ross Brooks

Fridrich & Clark Realty
3825 Bedford Ave, Suite 102    Nashville, TN 37215

www.SteveFridrich.com

Steve Fridrich
615-327-4800

Extraodinary Homes and Settings

Belle Meade • 114 Clarendon Belle Meade • 110 Lynnwood Blvd

Hill Place• 2046 Fransworth Oak Hill • 1050 Tyne Blvd

Belle Meade • 519 Belle Meade Blvd Northumberland • 1 Northumberland

Belle Meade • 4504 Millrace Lane Hill Place • 552 Close Lane

$2,365,000

$3,485,000

$2,150,000

$1,250,000$1,985,000

$2,250,000

$3,400,000

$3,850,000
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1110 Woodland Street • Nashville, TN  37206
Thursday-Saturday 11–6 • Sunday 12-5

615.226.5300

Vintage  Bakelite 
WWII  Era  Brooches

Beyond 
Words...
by Marshall Chapman 

a week ago (June 6), i happened to be sitting in 

the back seat of a Ford Expedition barreling down 
a cobblestone highway in north central Mexico at 
speeds hovering around a hundred miles per hour. 
This particular highway spans the desert floor between 
Federal Highway 57 and the Catorce Mountains. The 
Ford Expedition was big and black with blacked-out 
windows, fancy chrome-plated hubcaps, and chrome-
plated dual exhaust. Other than the Alabama license 
tag, proclaiming “Sweet Home Alabama,” everything 
about this vehicle screamed Drug Cartel. 

As our driver—an American expatriate from Mississippi—
explained between swigs of tequila, speed makes for a smoother 
ride when traversing cobblestone. His logic made perfect sense 
to me! Once you reach a hundred miles per hour, an automobile 
tire skims across the tops of cobblestones, rather than taking in 
every bump. This approach also allows for a quieter ride, which 
was a good thing, since David Olney’s “Red Tail Hawk” was 
playing on the car’s stereo. The combination of speed and the 
Zen-groove of Olney’s song had me feeling like I was floating 
through space and time.

Once in the mountains, we swerved around one hair-raising 
switchback after another (there were no guard rails) as we 
climbed to an altitude of nine thousand feet. There we passed 
through the Ogarrio Tunnel, which leads to the old silver-mining 
town of Real de Catorce. The dimly lit underpass, built in the late 
1800s, is about two kilometers long. It only accommodates one-
way traffic, so we had to wait our turn as two guys with walkie-
talkies talked to two other guys with walkie-talkies at the other 
end of the tunnel. Fortunately, I had brought along my Bobby 
Johnson-signed football, “Miss Piggy.” So while we waited, we 
tossed the football, much to the amusement of some locals. 

My eight-day excursion was filled with many firsts. At Taninul, 
a hotel and spa in the jungle near Ciudad Valles, I took my first 
mud bath and swam in my first sulphur pool. When I first saw 
the slimy green pool, I said, “Oh, look! The pool’s out of order.” 
Little did I know. Once you get past the rotten-egg smell, heaven 
awaits. The vibe of the hotel, which boasts “the longest hallway 
in Mexico,” reminded me of a tropical version of that hotel where 
Jack Nicholson stayed in The Shining. 

“If we come across a bartender named Lloyd,” I 
said to my traveling companion, “I’m outa here!”

65   |  July  2O1O   |   Nashville Arts Magazine

It’s Just Too 
hot outside.

B R A D F O R D S I N T E R I O R S . C O M
4 1 0 0  H I L L S B O R O  R O A D   2 9 7 - 3 5 4 1

M O N D AY- F R I D AY  9 - 5 : 3 0   S AT U R D AY  1 0 - 5 : 3 0

stay in.

      Heron St. Marks  24x36
johncranshaw.net     615-512-4852

                   Exhibit at The Labor Day Arts Festival
         Fifty Forward Donelson Station -Professional & Amateur
           615-883-8375  mclark@fiftyforward.org for information
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So To Speak
by Debbie Mathis Watts

throughout history, the beauty of words has been celebrated. 

From the writings of the Japanese haiku poets to the writings 
of Shakespeare to the popular lyrics of Lennon and McCartney, 
many who have expressed the beauty of words have also 
mastered the art of speaking volumes in a few words, or in words 
that fit into a space or pattern. In a haiku, the poet uses seven-
teen syllables to paint a picture:

  As the wind does blow
 Across the trees, I see the

 Buds blooming in May.
Likewise, Shakespeare was a master of getting the most out of 
words. The fact that he wrote thirty-seven plays during his life-
time is remarkable, but when one stops to consider that those 
plays were written in poetry form, iambic pentameter to be 
exact, that makes his accomplishments as a writer really some-
thing to marvel at. That he composed one hundred fifty-four 
sonnets is amazing; that each of those fourteen-line poems is 
able to express words of wisdom about love and other aspects of 
human nature—that’s astounding. 

Like Shakespeare, popular songwriters are challenged to tell a 
story, evoke emotion, even passion, in a similar sonnet length, 
as in these lines by John Lennon:

 “Imagine there’s no heaven. It’s easy, if you try.
 No hell below us. Above us, only sky.”

Being a Nashville writer myself, I must pay homage to the genius 
in the craft of the country music lyricists. In “Loving Her Was 
Easier,” these words by Kris Kristofferson rival the metaphorical 
skills of Blake and Keats:

 “I have seen the morning burning golden on a 
mountain in the sky.”  

So, like the Japanese haikuists and the Victorian poets, writ-
ers of popular lyrics are challenged to tell a good story, evoke 
emotion and pathos, and declare man’s common experience in 
only fourteen lines or so. That’s art.                          
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Debbie Watts is an educator, currently serving as an 
instructional coach. Her award as “national vocabulary 
championship coach of the year” has led to the publication 
of her current book, Wordabulous: Celebrating the Positive 
Power of Words. also a television writer and producer and 
popular piano-vocalist, she is currently appearing on recur-
ring segments of WsMv’s “More at Midday” as the resident 
wordologist. wattsd2@att.net           

Celebrating American Artists
Extraordinary jewelry • Fantastic gifts • Incredible art

JEWELRY • POTTERY 
SCULPTURE • GLASS
ART • UNIQUE GIFTS 

“Waking Passion” by Sheri Munce
Acrylic on glass - 42” x 30”

William Beck combines 
events from life, his military 
days, and the medical field, 

to create an intriguing 
series of edge-of-your-seat 
thrillers involving Bryson 

McGann and the National 
Earth Seas Science Agency. 
Masterfully scripted, these 
invitingly provocative tales 

will keep you turning pages 
long into the night.

William Beck 
book signing 
& author reception
July 10th from 6 - 8 pm

Mon-Thurs 10 - 6, 
Fri 10-5, Sat 10-4  
5133 Harding Pike

near the Hwy 70 & 100 split
(615) 352-5562

www.jestersart.com

Music Furniture
172 2nd Ave N, Suite 100

Nashville TN 37201
(615) 562 1148

www.musicfurnitureonline.

In Stanford Square at 4231 Harding Road
Monday through Saturday 10 to 6

615-385-4290

w w w . J e w e l r y A t e l i e r . c o m

where jewelry is art

Join us for our birthday celebration 
and sale Saturday, July 10!
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 The Harpeth Art Center & Gallery presents

Fusion of Dimension
 August 13 - September 18, 2010

Harpeth Art Center & Gallery
462 Highway 70, Pegram, TN 37143

615-646-6644   www.HarpethArtCenter.com

Sculpture artists will include:
Philippe Faraut
Sylvia Hyman
Sydney Reichman
Lundy Cupp
Linda Carol-Twisted Sisters
Rose Littrell
Ben Caldwell and others.
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on the principle that grease and water do not mix. To create a 
lithograph, the stone or plate is washed with water, which is 
repelled by the crayon, and then with ink, which is absorbed 
by the crayon. The image is pressed onto the paper from the 
stone or plate, which can be re-inked many times without wear.  
 
The richly lithographed prints from L’Estampe Moderne are best 
identified by the publisher’s blind stamp imprint of the image 
of a young woman’s profile found in the lower right corner of 
each print. Prints from these editions are highly sought after 

and, as with all works on paper, condition is extremely impor-
tant. This image, as determined by its dimensions, is a full, 
untrimmed sheet, in fine condition and color. Retail prices 
for a similar work on paper of this sinuous young woman 
would run from $600 to $900 in galleries around the world. 
 
note of interest: While the owner of this image has it hung in a 

“room with no name,” a like print from the same period can be 

found hanging in the lobby of nashville’s union station Hotel, 

just past the foyer.

tin toy industry Ferdinand Strauss. The assets 
that came along with that purchase were the dies 
to some of the most famous Strauss toys, such 
as the Zippo climbing monkey and the Alabama 

minstrel dancer.
 

During World War II, Louis Marx 
became a supplier of the war 
effort, and his toy factories were 

converted to accommodate that 
task. Following the end of the war 

in 1945, he was named an industrial 
adviser to Germany by General Dwight 

D. Eisenhower. He also returned to 
toy manufacturing and achieved 
a dominant position in the U.S. 

market during the 1950s and 1960s 
with toy guns, dollhouses, and the 

introduction of friction-based vehicles. 
Louis Marx was featured on a 1955 cover of 

Time magazine extolled as “The Toy King!”
 

Marx, an early adopter of overseas manu-
facturing, established factories in ten 

countries by 1964 and licensed others 
for export. Despite Marx’s earlier 
success, his business began to lose 
steam. The Japanese flooded the 
market with low-cost, mass-produced 
tin toys, and by the 1970s tin was 
being replaced by plastic and newer 

metal alloys. Quaker Oats bought the 
company in 1972 upon Louis Marx’s 

retirement; the culture of the company 
suffered, and the new product introductions 
began to fail. In 1978, the original Louis 
Marx and Company ceased production. 
 
Marx Toys is one of the most popular brands 
among today’s antique and vintage toy collec-
tors. This Charlie McCarthy “mechanical 
walker” with his moving mouth and side-to-

side shuffle, in working order and in good 
surface condition with no paint loss or 

rust, would have a replacement cost of 
$400 to $500.  

American Lithographed Tin Wind-Up Character 
toy “charlie Mccarthy,” louis Marx toy company, circa 1930s

Master of innuendo and snappy comebacks, wisecracking ventriloquist dummy 
Charlie McCarthy was the creation of Edgar Bergen. Slow-
witted Mortimer Snerd, man-hungry spinster Effie Klinker, 
and Charlie were the cast of this different kind of McCarthy 
era, one of fun and fearless freedom of speech.
  
Bergen developed a talent for ventriloquism as a young 
boy and created Charlie while in high school. With the 
eclipse of vaudeville, in the early thirties Bergen 
polished his routine for nightclubs. Bergen and 
McCarthy made their radio debut in 1936 and 
were an instant success. The team almost immedi-
ately was given their own show. The Edgar Bergen/
Charlie McCarthy Show was one of radio’s highest-
rated programs, a distinction that the show enjoyed 
till it left the air in 1956. Edgar and Charlie went on to 
be featured in movies and television. Their appearance 
sometimes included Edgar Bergen’s real child, Candace 
Bergen. The act was retired in the 1970s.
 
This whimsical wind-up toy is a great example of 
the work of its manufacturer, the Louis Marx Toy 
Company. Louis Marx was not only a genius at 
designing toys but also at marketing them, by 
offering quality at the lowest price possible.
 
Some of those notable companies included 
Bing, Lehmann, and Marklin. In the years 
following World War I, Germany lost its posi-
tion as the leading producer of tin toys by 
being out-produced by the Japanese in the global 
export market.
 
The American firm Louis Marx and Company was 
founded in 1919 by Louis and David Marx in Erie, 
Pennsylvania. While they were not the first in the 
country to produce tin toys, Marx, inspired by 
their European counterparts, became the dominant 
American manufacturer of tin toys that reflected the 
same attention to quality and design. Louis Marx and 
Company appeared to have a knack of positioning 
themselves to take advantage of changes in the 
market. In 1922, Marx had the opportunity 
to buy the American firm and leader in the 

Appraise It
by Linda Dyer | photography by Jerry Atnip

Antiques

Maurice Realier-Dumas (french, 1860-1928) 

Corinne from L’Estampe Moderne 1897, color lithograph, 

signed “Maurice realier-Dumas” and dated in the stone.

This pleasing print of a young woman at rest in a garden is the 
work of the Paris-born artist Maurice Realier-Dumas. It is from 
an edition of L’Estampe Moderne issue no. 1, published in Paris 
in May of 1897. L’Estampe Moderne appeared in May 1897 and 
ran as a monthly publication, each containing four original litho-
graphs, until April 1899. Each of these lithographs had its own 
tissue guard, printed with extracts from poetry or contemporary 
literature of relevance to the image. Most 
of the lithographs were printed directly 
onto the main sheet of thick woven paper, 
but some were printed on various papers 
and then mounted on a backing sheet.  
 
There were twenty-four editions of 
L’Estampe Moderne published in total. 
Each remarkable issue, printed and 
published by Imprimerie Champenois 
of Paris, came in a paper cover, which 
itself incorporated an original litho-
graph, and was priced at three francs 
fifty centimes, well under today’s one 
dollar U.S. The May 1897 issue that 
contained this image entitled Corinne 
by Realier-Dumas also featured a cover 
design by Alphonse Mucha, the Czech 
artist who played a prominent role in 
shaping the aesthetics of the French 
Art Nouveau movement. The mission of 
the publishers was to promote the art 
of printmaking. They commissioned 
previously unpublished works from 
many of Europe’s finest artists of the 
time, such as Edward Burne-Jones, Theophile Steinlen and 
Henri Fantin-Latour. Original works of art for a mere three 
francs fifty centimes! 
 
In the case of this print, it is an original work of art, a print 
made by using a press to transfer to paper an image that was 
created initially on stone, a lithograph. A lithograph is created 
by drawing an image onto a stone (lithography = stone-drawing) 

or metal plate using a grease crayon 
or a greasy ink. The process is based 

linDa DyEr serves as an appraiser, broker, and consultant in the field of antiques and fine art. she has appeared 
on the PBs production Antiques Roadshow since season one, which aired in 1997, as an appraiser of tribal arts.   
if you would like linda to appraise one of your antiques, please send a clear, detailed image to antiques@nashvil-
learts.com. or send photographs to antiques, Nashville Arts Magazine, 644 West iris Dr.,  nashville, tn 37204.

Antiques
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376-6010

f o r  m o r e  i n f o r m a t i o n  c a l l  6 1 5 . 3 7 6 . 6 0 1 0

o r  v i s i t  w w w. We G r o w H a i r. c o m

3 7 6 - 6 0 1 0
•  a f f o r d a b l e   •  g u a r a n t e e d  r e s u l t s

•  m i n o r  m e d i c a l  p r o c e d u r e
•  f a s t  r e c o v e r y

we  g r ow  b r ow s , t o o .

affordable • fast recovery
guaranteed results • minor medical procedure

For more information call 615.376.6010
or visit www.WeGrowHair.com

we grow hair.

changing lives, one hair at a time.

Join us for Sunday Wine Tastings 4:30-6 &
$30 Prix Fixe Menu offered Sunday and Weeknights

343 53rd Ave N.   Nashville, Tn 37209    615 298 3663
mielrestaurant.com

Dinner is served Tuesday-Thursday 5:30-9, 
Friday and Saturday 5:30-10, Sunday 4:30-8

3433 Murphy Road, West End at I-440 ; Open daily at 9
www.grandcruwineandspirits.com  ; 627-3900

Tastings Every Saturday at 3

When it comes to wine,
I tell people to throw away the
vintage charts and invest in a

corkscrew. The best way to learn
about wine is the drinking.

– Alexis Lichine

I
Stop by to see our selection of school supplies.
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Gayle Hutchinson has used the lyrical name chamuputuri chitema, “strong black wind” in the language of Zimbabwe’s 
shona people, to signature her two visual poetry collections of original love poems—some EASY+ pieces, a love puzzle, 
a special edition published in 2005, and These Final Pieces scheduled for 2011 release. these works are dedicated to 
a love affair with her most inspirational muse, a soul mate mystically named Easy, who pursued her for thirty years and 
who is thirty years her senior. Hutchinson has been a featured author at international book events in oakland, california; 
Maui, Exuma Bahamas, and south africa. she has been an interview guest on the podcast arts on air from DePaul 
university and radio interviews aired on national Public radio and fisk university radio. Hutchinson lives in nashville, 
tennessee, where she owns and operates Pathfinding consulting.
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Poetry

SUMMER THIRST
by Gayle Hutchinson

Several times
I’ve gone to God
About our love
And what to make of it.

The response is always the same . . . 
let him love you!

Seems irreverently invalid,
For a man at dusk,
Ministering to my midday.

Afraid of tomorrow,
Quieted by heavenly counsel,
My lost children gather sonnets for 
me to wear.

My forsaken lovers arrived lauding 
whispers of daring.

Reminiscent of lemonade are we
Tartness preludes for sweetness
Quenching a summer thirst.
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Anything Goes

Custom site-specific furniture, made from recycled materials.
Contact Doug Regen 615.642.3924 

or by visiting raintreecollection.blogspot.com

Full Complement of Fine Art & Antiques Services
Estate, Insurance, Fair Market Value, 

Charitable Donations Appraisals 
& Equitable Distribution Consultations

Residential & Corporate Contents

Assisting the client to realize 
the full potential of their material holdings

615-791-9242     ledyer256@aol.com

MIKE 
SAUNDERS
W A T E R C O L O R S 
& PHOTOGRAPHS

Ron York Art and Friends Fine Art 
Inside Nashville’s:

The Belle Meade Shoppes,
The Green Hills Antique Mall

Hanging Around/8th Ave.

( 6 1 5 )  3 5 6 - 0 9 4 0

F i n d  m e  o n  F a c e b o o k !  S e e  m o r e  o f  m y  f u n  r u r a l  p a i n t i n g s  a n d  i m a g e s !

The Bulletin Board

Gicleé Printing

photo • canvas • watercolor • silk
Syros by Rita J. Maggart

by Digital Dave
Let an artist make your prints.

archival inks • museum quality

615-512-8881 • www.digitaldave.com

Karl Dean is the sixth mayor of the Metropolitan Government of 
nashville and Davidson county. He was elected on september 
11, 2007. Dean’s priorities as mayor are education, public 
safety, and economic development. He also works diligently on 
efforts to sustain and improve nashville’s high quality of life.

During his nearly three years in office, Dean has acted as a 
strong advocate for improving nashville’s public schools. in 
all three years, he fully funded the schools budget. and he has 
led initiatives related to reducing dropouts, improving teacher 
recruitment, and increasing school choice.
 
in the area of public safety, Dean has worked to see more 
police officers protecting nashville’s streets. While he has been 
in office, the police department has recruited and trained over 
260 new sworn police officers. 

as part of his economic development efforts, Dean has been 
a strong advocate for the development of a new downtown 
convention center to help grow nashville’s tourism industry. 

Dean first held public office when he was elected as nashville’s 
public defender in 1990, a post he was reelected to in 1994 and 
1998. Dean served as metro law director from 1999 to January 
2007, when he resigned to run for the office of mayor.

When and where are you happiest? 
Being at home with my family just talking, having dinner.

What characteristic do you most like about yourself?  
I like to laugh.

and what do you like least?  
I reproach myself any time that I am unkind whether intentionally or 
unintentionally. 

What characteristic do you think other people most like 
about you? 
I think people find me to be easy-going, easy to work with.

What was the last great book you read where you couldn’t 
put it down?  
I could re-read Charles Dickens’ David Copperfield or Great 
Expectations anytime.

Who would you most like to meet?  
I’d probably like to meet Neil Young. 

What person do you most admire as someone who has done a 
lot of good for the world? 
Judge J. Randall Wyatt, who is a judge of Division II Davidson County 
Criminal Courts, treats everybody with respect; he is unfailingly polite, 
kind, just a true gentleman. He’s somebody I look at with admiration.

Justice Al Birch is a former Supreme Court Judge, former Court of Appeals 
Judge, former Criminal Court Judge, who was a trailblazer in terms of 
being the first African American to hold many of these positions. He has 
been somebody who I can turn to for support and guidance. Very dignified 
and treats everyone with respect. 

What are you most proud of in your life, other than your family? 
I’m proud to be mayor; it’s a tremendous honor.

What would you be doing if you weren’t the mayor?   
I loved being a trial lawyer; it is interesting. I like the preparation for trials 
and especially enjoyed the trials themselves. 

How did you land in nashville? 
My wife, Anne. I came here to go to law school in 1978 and met my wife, 
Anne, in law school. Anne is a Nashville native. I have been here around 
thirty years. It is a great city.  

What do you like most about nashville?  
I really like the fact that it’s friendly. When people ask you how you are 
doing, they actually want to know. The quality of life is high because of the 
great people here, and that is something to treasure.

What do you like least about it?  
A 98-degree day in August with 90 percent humidity.

if you could wave a wand and change one thing about 
nashville, what would you change? 
We would have the best public schools in America. We’d be the most 
reform-oriented school district with the best schools. 

What would surprise people to know about you?  
I have a pretty good store of movie trivia pre-1990. I love On the Waterfront; 
that’s my absolute favorite. Followed by The Man with Two Brains. 

What is your most treasured possession?  
My books. If I find an author I like, I read everything by him or her.  

What are some other achievements you’re extremely proud of? 
Getting started on the new convention center. The city needs it. 

What are you looking forward to?  
Skiing. 

are you happy with where nashville is heading? 
Yes. Two moments that filled me with pride for Nashville and its citizens:  
1. the defeat of English Only, and  
2. the response to the flood with thousands of volunteers, Nashvillians 
helping Nashvillians. 

What part of your everyday existence behind the mayor’s desk 
gives you the most satisfaction?  
I’d say bringing Teach for America to Nashville and working on education 
issues. I recently welcomed the second class of students from Teach for 
America. That’s a pretty good feeling. And although it hasn’t received much 
attention, I believe the charter school incubator that we’ve launched is 
going to have a huge impact on our public school system in the years ahead. 

What do you do when you’re not being the mayor? 
My wife, Anne, and kids keep me grounded. I exercise and read. 
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The gown not to be believed, gown of all gowns, 
was worn by Jamie Beckwith, i.e. Cinderella. 
By no doubt she was the belle of the ball and 
center of attention in her strapless, all-white 
feathered gown. Jamie’s Prince Charming 

husband, Larry, looked most proud; he looked quite fetch-
ing also. I must mention Gloria Freeman in a black feathered 
gown. Both ladies were the swans of the evening. Swan Ball 
patrons included Anne and Joe Russell, Fianna and Jim 
King, Paula and Tom Bennett, Lucianne and Toby Wilt, 
Em and George Crook (Em looked radiant in bright yellow 
trimmed in black), Brenda and Joe Steakley, Barbara and 
Jack Bovender (Barbara in a gorgeous Oscar), Dana and 
Bond Oman, the beautiful Kate Graykin and Hud Hudson, 
Pat Wallace and Julian Wells. It was a lovely white-tie gala. I 
do have one question that I have yet to figure out: why was 
there a stuffed peacock on the bar? 

(next year’s chair with Missy Eason, what a duo!) in a pewter gown 
by Amsale and necklace designed by her daughter, Graham; Kelly 
Beaman in an abstract floral Oscar, Renee Chevalier in hot pink 
Tadashi (I told her she looked like the butterflies floating in the tent), 
Nancy Cheadle gorgeous in a Carmen Marc Valvo Signature, Laurie 
Eskind looking like a princess in her Shawn Ray Fons soft green lace 
gown with a lace bolero jacket, Joyce Hitt in a bright canary-yellow 
gown piped in turquoise by local designer Pointer Brown, Vicki 
Horn in a strapless pink and grey sequin gown by Ben de Lisi of 
London, Ellen Martin in a bright coral Michael Kors design, Alyne 
Massey stunning as always in a long white silk sheath with train by 
Ralph Ricci, and Jennie McCabe in a lovely coral Armani Collezioni. 

with Ted Clayton

Sylvia and Al Ganier opened up their 
incredible home for the kick-off of Tennessee 
Repertory Theatre’s twenty-sixth season. The Ganier 
farm overlooks the Cumberland, which was on its 
way down after the flood. What an evening! Chair 
Vickie Horn along with the Ganiers hosted quite 
an event, with a lovely seated dinner (they can seat 

over a hundred folks in their dining area) and a wonderful 
concert by Grammy Award-winning songwriter Mike Reid. 
Those amazed by the home and lovely surroundings were 
Tish and Eleanor Willis, Martha Ingram and Gil Merritt, 
Laurie and Steve Eskind, Mary and Bob McGrath, Vicky and 
Bennett Tarleton, Ann and Owen Kelly, Diane and Jim Neal. 
 
I cannot say enough about the 
generosity the Ganiers continue 
to show. Al said they built the 
home to entertain and be used 
by all Nashvillians. He summed 
up the evening by saying, “The 
arts in Nashville are more 
important in today’s time 
than ever.” I agree, my friend. 
  
All of the fashion shows last 
spring certainly paid off as 
they were all seen at the forty-
eighth Swan Ball. Swan Ball 
2010 will go down in history as 
the best-attired ball ever! Event 
designer Bronson Van 
Wyck of New York told 
the Nashville socials 
that this is not going to 
be your black-gown ball, 
and he was so very right 
about that. Not only did 
Van Wyck’s design carry 
the flavor and color 
of the long-awaited 
Chihuly exhibit that 
opened the following 
day at Cheekwood, but 
the gowns were stun-
ning the way we like 
them—colorful, flow-
ing, feminine, and sexy. 

The party itself had a lot 
of glitz but not as much 
glamour as expected. 

For first-time ball patrons, of which there were many, it was 
an impressive, beautiful summer evening. For fundraisers it 
all comes down to the bottom line, and Chairs Sissy Wilson 
and Collie Dailey did an outstanding job for Cheekwood. 
 
Charlie Cates was on the other side of the ball this year as 
a patron and not preparing the elegant dinner. Charlie 
has been the Swan Ball caterer for the last forty years. 
He bought the business from Boyd Maxwell, who was the 
original caterer for the first eight years. Charlie was in 
total enjoyment knowing that daughter, Dani, was in the 
kitchen. The lovely Carolyn Nash was his escort for the 
evening. Sit back and enjoy life, Charlie; you deserve it! 
 

Alfred Fiandaca is always 
the leading gown designer 
at the ball. Shirley Harvey, 
Dee Altenburn, Sarah Hunter 
Green, Elizabeth McDonald, 
and Jane Dudley wore his 
designs oh so well. I must say 
every lady there was fabulous, 
but those that caught my eye 
were Lin Andrews in a Badgley 
Mischka navy embroidered tulle 
flared gown, Shannon Barton 

Jamie Beckwith

John and nancy cheadle ted clayton and alyne Massey

andy Dunn and alix Hoag

Brenda and Joe steakley

Missy and John Eason

Dr. and Mrs. t.B. Boyd

Em and George crook

Elizabeth and senator Bob corker, Jennie and rob Mccabe

caroline nash, charlie cates, linda and Jere Errin

On The Town
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Ron York Art and Friends Fine Art Inside Nashville’s:
The Belle Meade Shoppes

Hanging Around 
The Green Hills Antique Mall  

Market Central, Memphis

follow us on                  @ ron york art

30 ARTISTS    4 LOCATIONS

YORK & Friends
fine art

Cate Christen, Big Joe & Joe, Jr., Acrylic/Wood 12x16

Bill Killebrew

Paintings from the last 10 years. 

Bill Killebrew
Paintings from the last 10 years

Track 13 Gallery
Cummins Station

209 10th Avenue South 
Nashville, TN 37203

Exhibit runs through summer

Bill Killebrew   615.604.1684   billkillebrew@comcast.net
For more information contact DZL Management at 259.0999

KIRK   
SEUFERT

SOMETHING 
DIFFERENT 
customized  
commissions

 www.kirkseufert.com  |  615.957.4209 
K.Seufert@comcast.net

Stripes of Old 26x32

Faded Grid  24x36 Scratching Post 24x30

Mind Shaft 30x30 Left Outside  24x36

Technicolor  24x36

Metalic Falls  24x36

LAUREL LEAF GALLERY
Beautifully Unique Handcrafted Jewelry, Fine Art and Gifts

- OPEN WEDS-SAT 10-5 SUN 1-5 -
-  4208 OLD HILLSBORO RD LEIPER’S FORK VILLAGE (615)-861-0569 -

Tommy ThompsonOil Paintings by



Nashville Arts Magazine   |   July  2O1O    |   81 80   |  July  2O1O   |   Nashville Arts Magazine

80 81GIORGIO ARMANI

GIORGIO ARMANI
CosmetiCs

Full line now available 
exClusively at  

615.297.0971 x 5023
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My Favorite Painting

Henry Barnes does an amazing job 
of capturing the beauty of an area of the world 
that truly captivates me—that corner of France, 
Switzerland, and Italy where medieval towns are 
nestled in the foothills of the mountains, over-
looking pristine lakes. In my mind’s eye, this is 
the way I think of these towns—when the light 
hits the buildings at the perfect time of day.  
  
I feel connected to this area because my grand-
mother’s ancestors emigrated from there. 
Although she never traveled very far from her 
home in Maryland, she spoke of the place where 
her family lived two hundred years earlier, Vevey, 
Switzerland, on Lake Geneva. I first visited the 
town in the late ’70s, which started my love affair 
with this part of the world. I fell in love with this 
painting when I saw it, and then I discovered the 
town that inspired it, Annecy, France, was just 
100 kilometers from Vevey. My husband and 
I bought the painting shortly after my grand-
mother died. Whenever I look at this piece, I 
think of her. 

Henry Barnes’ 
Annecy, France
by Anita Bailey, Marketing Consultant, 
Bailey Marketing Strategies, LLC

Whether playing championship basketball, serving with the u.s. navy, or pursuing his 
love of music, Henry Barnes has always followed his heart, which has led him to his 
career as a fine artist. His principal art studies include intensive work with constantin 
and roman chatov, studying portraiture and figure. it was with the chatov brothers 
that he developed his color palette and achieved the feeling of light in his paintings. 
He also studied with new york artist Daniel Greene and with yves Brayer, a noted 
french artist in Paris. Barnes creates landscapes, still lifes, and portraiture.
the artist’s works are included in many corporate, institutional and private 
collections. one of the most notable is a series of ten-foot-square paintings of each of 
the twelve apostles, commissioned for the shrine of immaculate conception catholic 
church, atlanta’s oldest building.

Henry Barnes’ work is represented by a number of galleries in major cities in the 
southeast, including atlanta where he works and makes his home, charlotte, 
nashville, Knoxville, and florence, alabama. Barnes is represented by richland fine 
art in nashville.
www.henrybarnesstudio.com
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www.homesinnashville.com

a

4535 Harding Road     Suite 110     Nashville, Tennessee 37205     (615) 297-8744

www.homes in nashville.com
4535 Harding Road     Suite 110     Nashville, Tennessee 37205     (615) 297-8744

www.homes in nashville.com

Think
Community

116 Belle Meade Blvd

$1,950,000
Rick French 604-2323

5840 Hillsboro Road

$5,900,000
Rick French  604-2323

21 Northumberland 

$5,300,000
Rick French  604-2323

39 Bancroft

$6,890,000
Rick French  604-2323

1301 Moran Road

$38,000,000
Rick French 604-2323

Dana Battaglia 504-9792

413 West Hillwood

$4,500,000
Rick French 604-2323

1229 Nichol Lane

$2,200,000
Ellen Christianson 300-7190

914 Overton Lea

$2,989,000
Rick French 604-2323

301 Bowling Avenue

$1,595,000
Rick French 604-2323

4004 Vailwood Drive

$1,695,000
Rick French  604-2323

110 Belle Meade Blvd. 

$1,495,000
Rick French  604-2323

850 Tyne

$1,495,000
Rick French 604-2323

2509 Shadow Cove 

$998,000
Debra McDowell  812-2376

Rick French  604-2323

4249 Jamesborough Place

$687,000
Cathie Renken 500-8740

503 Park Hill Drive

$1,495,000
Mimi DeCamp 351-1681

4369 Chickering Lane

$807,000
Ellen Christianson 300-7190

21 Lynwood Lane

$1,795,000
Rick French 604-2323

3429 Benham Avenue

$769,000
Kathy Pennington 260-3840

701 Millstone Lane

$1,595,000
Betsy Moran 485-4475

219 Bowling Avenue

$1,495,000
Rick French 604-2323

4409 Tyne Boulevard 

$1,195,000
Amy Jackson Smith 300-1025

2109 Timberwood Place

$1,299,000
Rick French  604-2323
Tricia Ericson 406-3411

3821 West End Avenue #201

$1,149,000
Ellen Christianson 300-7190

206 Leonard Avenue

$949,000
Rick French  604-2323

3714 West End Avenue 

$899,000
Rick French  604-2323

2600 Tyne

$969,000
Rick French  604-2323

2341 N Berrys Chapel Rd

$2,775,000
Ellen Christianson 300-7190

34 Lynwood Lane

$1,999,500
Rick French 604-2323

3500 Hilldale Drive

$1,345,000
Amy Smith 300-1025

137 Brookfield Drive 

$1,250,000
Shauna Brooks 347-2550

2341 N Berrys Chapel Road

$2,775,000
Ellen Christianson 300-7190

701 Millstone Lane

$1,595,000
Betsy Moran 485-4475

5594 Parker Branch Road

$399,000
Tim King 482-5953

4369 Chickering Lane

$807,000
Ellen Christianson 300-7190

4200 West End Avenue, #410

$350,000
Tim King 482-5953

3821 West End Avenue, Suite 201

$1,149,000
Ellen Christianson 300-7190

3513 Richland Avenue

$525,000
Tim King 482-5953

6421 Arden Court

$889,000
Tommy Patterson 351-1737

3710 Pishon Trail

$2,995,000
Sam Jovanov 830-1184

735 Jackson Boulevard

$1,395,000
Sam Jovanov 830-1184

1075 Natchez Valley Lane

$1,049,000
Dana Battaglia 504-9792
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when 
champagne 
was a 
tasteful 
fashion 
accessory.
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the golden age
   of   couture

Paris and London 1947-1957

June 18-
September 12
Downtown Nashvi l le 615-244-3340
CoutureAtTheFrist .com

Exhibition organized by the 
Victoria and Albert Museum, London

FC11968_Mmp_Couture_NashArts.indd   1 6/15/10   4:48:44 PM


